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The Implications of Modern and Postmodern Perspectives of Art for
Studying Taiwanese Art Theories and Artistic Production

Feng-Jung Liu
Abstract

Recently, researchers studying Taiwanese art theories or artistic
production usually refer to modern and postmodern perspectives, or even
adopt certain viewpoints to form their foundations for art theories or
artistic production. To clarify modern and postmodern theories and
appropriately apply related viewpoints are necessary for the researchers
to make discourse suitable and deepen the research.

The article attempts firstly to analyze related viewpoints of modern
art and their implications, including issues on modernism and modern art,
elitism in art, and the inclination of modern art. Secondly, it analyzes
related viewpoints of postmodern art and their implications, involving
issues on de-center of self and truth, anti-humanistic rationality, and the
inclination of postmodern art. Finally, it deals with related viewpoints of
Chinese aesthetics and their relationship with modern and postmodern
theories, as well as the implications, including the correspondence and
compensation between Confucius humanistic aesthetics and Western
aesthetics, as well as the connection between Zen aesthetics and modern
and postmodern art.

Keywords: modernism, modern art, postmodernism, postmodern art,
Chinese aesthetics, research in Taiwanese art theories, research in artistic
production.

* Professor, Graduate Institute of Visual Arts, National Chiayi University
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