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Creative Ethics, Democracy,
and Artistic Education

Carl-Peter Buschkiihle ™

Abstract

Art can educate creative ethics. Such ethics are different from ethics that follow
principles or rules. Creative ethics base on the personal responsibility of the individual. It
is a crucial challenge for living a self-determinded life under postmodern conditions of
diversity and democracy. This text explores how art education can serve as a major source
for the development of relevant mental abilities of a sensitive and responsible personality.
It summarizes and highlights three crucial aspects: the polarity between overarching
ethical principles and ethics as a process, developing out of specific situations; the
complexity of artistic thought, which emerges from the critical interplay of different
mental faculties; and the different ways in which artworks and artistic concepts can

address ethical and educational perspectives.

Keywords : artistic education, artistic thinking, extended concept of art (Joseph Beuys),

creative ethics, artistic project.

* Prof. em. Dr. Carl-Peter Buschkiihle, Institute for Art Education, Justus-Liebig-University, Gief3en.
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Creative Ethics, Democracy,
and Artistic Education

The Savage, the Barbarian, and the Artis

Ethical thought and behavior unfolds in relation to ethical principles on one hand
and concrete challenges on the other. Ethical ideas, values, and convictions provide
orientation, but each situation presents unique problems. Simply obeying moral
prescriptions may be inappropriate, and moral principles may be too abstract for the
concrete demands of the situation. This requires each individual to reflect and make
personal decisions, taking responsibility for his or her behavior. In addition, each ethical
conflict not only requires the perception of a concrete situation and reflection on ethical
values, but also engages the emotions. Emotional reactions can strongly influence the
attitudes and behavior of the involved persons. The tensions between general principles
and concrete encounters, as well as the tensions between reason and emotion, play an
important role in the field of ethics. Since ethical orientation has a decisive influence on
the social behavior of an individual, educating ethics has as well a strong impact on

educating citizens.

The German poet and philosopher Friedrich Schiller reformulates the tension be-
tween the poles of emotion and reason in the human mind as the dialectical tension be-
tween the “sense drive” and the “form drive” (Stofftrieb und Formtrieb) (Schiller
1795/1979, p. 62). On one hand, human thought and action delights in the material world;
on the other, knowledge involves ascertaining order and higher value. The sense drive
therefore answers to the sensuality of the physical human being, while the form drive
involves intellectual thought and reason. The domination of one drive can be dangerous.
An unrestrained sense drive can lead human beings to become savages, while the form

drive can create dogmatic barbarians.
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Schiller believes that a third drive which he calls the “play drive” allows the sense
and form drives to enter into a playful relation with one another (Schiller 1795/1979, p.
128), which can in turn shape man’s ethical education. The savage human can become
subject to reason through an encounter with an object or phenomenon which presents
ideas in a sensuous manner. The dogmatic barbarian, in contrast, encounters concrete
phenomena which stimulate his or her emotions. For Schiller, art provides an arena in
which sensuousness and reason can encounter one another. Since the artwork represents
a domain beyond quotidian reality, it affords both artists and viewers with an aesthetic
encounter. Aesthetic experience is a mixture of sensuous experience and intellectual re-
flection. In this experience, neither sensuousness nor reason dominate; instead, both mu-
tually influence, inspire, and transform each other. Attentive, empathic perception influ-
ences the principles and convictions of reason and thus undermines their abstract, ideo-
logical character. Reason interprets the sensuous appearance of an artwork and gives
meaning to it—both in the reflective efforts of the beholder and the creative interventions

of the artist.

Neither the form nor the sense drive dominates in the artistic realm; instead, they
communicate and learn from each other. One confronts the other one with new experi-
ences, mutually provoking shifts and changes. This yields a free space in which art can
chart out reversible experiments and tentative positions, and which explains the playful
character of the dialectical encounter between emotion and reason in art. This space of
play generates the experience of freedom because no side suppresses the other; rather,
both motivate each other to find new positions which can, in turn, change again when new
impressions or thoughts arise. The dialectic of emotion and reason in art is the field of
play for artistic ethics. It offers the opportunity to experience freedom from suppression
and prescription, and freedom fo make self-determined, experimental insights. It is an
ethical mode of thought in at least two regards. On the one hand, an artwork can raise

ethical issues through its form, thus engendering a dialectic relationship between empathy



A& - REMEBEHE

and moral reflection. On the other hand, artistic thinking already bears in itself an ethical

character because it mobilizes intellect and emotion in the aesthetic encounter.

The dialectical relationship between emotion and reason engenders a holistic think-
ing which is free from slavish surrender to sensual desires or the hegemony of strict ra-
tionalism. But this holistic thinking is not always harmonious. In certain moments of aes-
thetic pleasure, a state of harmony may be achieved. Artistic encounters are partially
driven by the desire for pleasurable moments. But the artistic creativity that makes “every
man an artist”, to quote Beuys (Harlan, Rappmann, Schata 1984, 102), is ignited by the
tension between these poles. “Every man an artist” does not mean that everybody should
be a painter, an actor, or a musician. It refers to the humanist conception that every indi-
vidual has specific talents which must be developed to fruitfully shape her own personal-
ity and contribute to society. This developed individual is an “artist of living”, and bears
existential creativity for her life. One basic issue in this regard is the commitment to moral
responsibility. Simply seeking fun and sensual satisfaction is careless, while cleaving to
ideology is another way of abdicating personal responsibility. Being ethically responsible
means taking moral decisions in new encounters, activating the constitutive poles of eth-
ical responsibility — sensitive perception and critical reflection — time and again. This

characterizes the permanent process of creative ethics'.

7000 Oaks - Ethics through Artistic Thinking

I will follow Beuys for a moment by analyzing one of his major projects, which can
be regarded as pathbreaking for public art as social sculpture: the “7000 Oaks” in Kassel.
This project, conducted 1982 — 1987 between two events of the world art show “docu-
menta”, shines a light on major aspects of art educating abilities of creative ethics and

social responsibility. Regarding this example, we can comprehend how the aspects of

' Dennis Atkinson calls such ethics in artistic contexts “ontogenetic ethics” (Atkinson 2020, 107), John
Baldacchino uses the term “onto-poietic ethics” (Baldacchino 2020, 103)

5



RS EmE B+ /U 20234124

human creativity are activated in this artwork and how it inspires a creative ethical and

societal behavior.
7000 Oaks

The action “7000 Oaks” is an essentially political art action, which aims at social
and cultural changes. However, it develops a complex image for this purpose. Over the
course of five years, from Documenta 1982 to Documenta 1987, 7000 oak trees were
planted in the urban area of Kassel. In the course of this action, 7000 basalt stelaec were
successively removed, which had been heaped up in front of the Museum Fridericianum.
Individual citizens, groups or associations could purchase a stele and a tree for 500 DM
each. Both were placed together at selected locations in the city and can still be seen there
today. It is a long-term sculpture. The trees can potentially grow for centuries, in this time
the stones next to them will gradually diminish. Whether the trees will live ultimately
depends on whether people maintain the conditions for them to do so. In this respect, this
work is an appeal into the future that is constantly renewed in the encounter with the
initially enigmatic tandem of tree and stone, which can be found in a wide variety of

places in the city.

Fig.1 Joseph Beuys, <7000 Oaks”, 1982. (https://www.7000eichen.de/index.php?id=3 )
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If we look back at the context of the “7000 Oaks” campaign, essential elements
of existential creativity can be recognized in it. In this regard, the determination of the
qualities of artistic thinking that are activated in it fans out: both in the artist himself and
in the participants from the population, like us who consider the action. The duality of
sensuality and reason, of intuition and rationality, does not adequately encompass the
complexity of creative thinking. If one looks at the thought processes in the context of
this action, at least five elements can be distinguished: First, a sensitive perception. It is
challenged at the moment when the unusual constellation of tree and stone in the city of
Kassel catches our eye. Then the perception, if it takes its time, expands to the
environment where this couple is found and observes the effect it has on it. In this context,
imagination is activated. One can imagine what the place would look like without the
plants and stones. One can also imagine that this planting campaign, distributed
throughout the city, causes further lasting changes in the respective places and thus shapes
the entire cityscape of Kassel. One can also imagine that not only the commitment of the
citizens involved in the planting was required, but that the demands of the project point
to the future, i.e. the conditions for the preservation of the trees must also be created in
the future, socially and politically and ecological. This means that rational reflection is
already in action, which considers such relevant facts and connects them with the tree-

stone constellation that is in front of the eyes.

In order to exert and continue such empathetic perceptions of the effects on site, the
imaginations and reflections in the context, a good will is required. This was all the more
challenged because those individuals or social groups who acquired trees for planting and
carried out these plantings had to make real efforts to do so, thus becoming engaged as
activists in a social sculpture and had to deal with the problems that arose. The promotion
of goodwill through the viewing and creation of art is, for Beuys, an essential factor in
the ethical impact that art can have. He characterizes such a committed use of will as a
“warmth quality” of will (Harlan, Rappmann, Schata 1984, 21; Buschkiihle 2020, 40).
Finally, skills are required that bridge the gap between thinking and acting. In the case of
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the “7000 oaks”, these are quite different: the technical skills of planting trees, social
skills of cooperation and dealing with social institutions, e.g. the city administration,
which had to issue permits for planting at the chosen locations. However, skills are also
useful when looking at the tree-stone pairs on site, e.g. with regard to the interpretation
of works of art in the field of tension between perception and the inclusion of knowledge
from relevant reference fields that are able to shed light on significant connections. In
addition to art history, in the case of the “7000 Oaks” there are aspects of cultural and
intellectual history (e.g. oak as a mythical tree of the Germans), political history (e.g.
destruction of the city in World War 11, “healing of wounds” in the city area through plants
of the trees), ecology (as a challenge to a changed culture of dealing with nature, which
is good for both the trees and the people). The practice of an attitude of questioning within
the framework of a work of art therefore calls for interdisciplinary thinking, depending

on the relevant context.

Fig.2 Joseph Beuys, “7000 Oaks”, 1982. ( https://www.7000eichen.de/index.php?id=3 )
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Drawing of Diagrams

Thus, beyond the interacting elements of artistic thinking, further aspects of the
characteristics of human creativity are already addressed by the “7000 oaks”. They
promote historical thinking that creates a creative relationship between the past and the
future. It is the future that inspires existential interest. Hence in the cross diagram the line
comes from there, reaches into the past, from where it curves back towards the future. If
we want to know what we can do to solve pressing problems in the future, we first need
to look at the past. There we can learn what possibilities have already been worked out,
from which one can draw, but also what mistakes have been made, what we should do
better now. Instead of destruction through war or an economy that puts a strain on the
environment and people, the “7000 oaks” bring an ecological way of doing business into
the imagination as our “sense of possibility”, (Robert Musil) that connects people and
nature in a peaceful way and thus promotes their development. Questioning the past is an
intellectual achievement that allows us to see the material conditions of our way of life in
a different light and enables us to shape these conditions, be it in a technical, artistic or
political way. This is what the vertical curved line stands for, which indicates that the
attentive mind is directed towards the material conditions and from there receives the

impulses to which it must react in the transformation of the conditions.

Fig.3 Diagrams Artistic Thinking and Acting (Buschkiihle after Beuys)
9
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The special nature of the artistic communication is indicated by the curved lines.
Beuys also uses these curved lines in his actions, e.g. in the “Eurasia Staff” or in the use
of walking sticks. In the diagram you can see it as a connection between a receiver, which
turns to the opposite sender, the line starts from this active receiver, turns around at the
sender, so that its impulses, its properties have an effect on the receiver, influencing his
thinking and action. What the backward line of communication suggests here is a
reflective relationship. This describes a specific attitude of the attentive, interested
recipient. It is a “culture of questioning” that is displayed here (Buschkiihle 2020, 48). In
art, this is practiced in a special way. That is why Beuys considers art to be the excellent
place to turn human creativity into a process of “warmth-sculpture”. That is, to practice
the said “warmth quality” of a responsive good will that is interested in promoting the
possibilities of a person or a thing. The creation of a work of art requires such a
questioning, sensitive attitude. The artist cannot simply make anything without running
the risk of destroying the resulting work. “The work says what it wants”, is how Beuys
expresses the artist’s questioning attitude towards his work (Harlan 1988, 44). Every artist
is a student of his work, I would say. The practice of such a “culture of questioning”
comprehends significant potential of artistic education for the development of creative
ethics in the students. Because they learn sensitivity, respect and exertion of relevant skills
and abilities in order to do justice to the object, both in the design of their own works and
in the effort to appropriately behold and interpret works of art and other images. The
culture of questioning and goodwill are inherent in the concept of “doing justice” ,

which fundamentally shape the ever-changing movement of creative ethics.

Anyone who works artistically knows that the success of a work does not happen by
itself. There are phases of ambiguity, the risk of failure. From this, however, a creative
movement arises, which does not repeat the usual, but produces something new. At the
end of such a process, which challenges the mobilization of all abilities of artistic thinking
in the attitude of a culture of questioning, there is a form, if it goes well: a work that is

“satisfied with itself”, to quote Beuys again, or an insight into the meaning of a work of

10
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art when the producing process strives to interpret it. For Beuys, these connections
between openness and accomplishment, between question and answer, between the threat
of failure and success, characterize the “plastic process of creativity”, which he describes
in the diagram that shows the creative movement between chaos and form. Noteworthy
here is the heart symbol in the movement line, which indicates that a successful creative
movement must happen “with heart” , with passion, with “warmth quality of will” ,
with love for the thing. In this characterization, the basic ethical attitude of a creative

artistic process is indicated.

Critique as creative force

The plastic process of creativity is required in procedures of creative ethics. It does
not rest, simply obeying regulations and prohibitions, or stubbornly adhering to moral and
ideological principles, regardless of the specifics of circumstances. It always tries anew
to do justice to the other person: a thing, a person, a problem. To do this, the use of the
complex abilities of creative, life-artistic thinking is demanded: A sensitive perception of
what is available, the reflection of knowledge and information, the formation of ideas
about possibilities and consequences, good will. Forming an ethical judgment and
behavior in such processes is not without conflicts, contradictions, the struggle for
orientation in initially confusing, chaotic circumstances. Far from harmonizing with each
other, the different mental abilities wrestle with each other, even contradict each other,

criticize each other.

The sensation contradicts the norms and values to which reason would like to
orientate itself strictly and causes a weighing of the concrete circumstances. Conversely,
the insight of reason resists overly sentimental influencing of thought and action and puts
forward differing reasons. The imagination imagines where an action that would be
dominated by feeling or by reason could lead and thus influences the weighing up between

the two and the struggle for a judgment that is shaped by feeling as well as by reason. All

11



RS EmE B+ /U 20234124

of this requires good will, the sustained motivation to face these concerns, these
deliberative processes, and fight them through. What is fought in it is the freedom of
personality. Obedience to commandments or submission to an ideology are embodiments
of bondage. They allow outsiders to determine the thoughts and actions, be it tradition,
social group, family, peer group, religion or politics. In order to struggle for the ethical
judgment that is considered appropriate in the controversy of intellectual abilities, in the
practice of a culture of questioning that not only looks at the matter, but also, reflectively,
at one’s own attitude, one’s own motivation towards the matter, that is the practice of the
possibilities of free, self-determined, self-responsible thinking within the framework of
the possibilities available to the human being. Thinking in the intersecting coordinates of
human world creation: Interested in shaping a future, established values and historical
conditions are questioned in order to mobilize the mind to the best of its ability to act as
fairly as possible in the given situation. In the middle of these movements, as the center
that triggers them and where they cross, acts the challenged individual, who can and must
mobilize his or her powers again and again: the artist as the creator of his existence and
thus always of society, the life artist. Thus, the formation of free and responsible thinking,
a thinking that answers the quest of the circumstances, explores the conditions and
promotes the possibilities for a good, is an education of the citizen as a responsible

member of a democratic society.

Such an ethic of freedom contradicts advocacy and participation in authoritarian and
dictatorial regimes. Such political systems are based on a culture of proclamation, of
domination, of command. They are not concerned with the question of the needs of others,
but with the power, which makes use of propaganda manipulation and destroys research
into the circumstances of truth in its own interest. Ultimately, criticism turns out to be the
actual source of creativity. This applies with regard to the thinking of a free, responsible
individual, in which feeling and reason, imagination and motivation of the will question
each other and thus first of all find new solutions that do justice to a thing as far as possible.

On this basis, this then applies to social and political action, in which what is recognized

12
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as good must be realized in critical debates with others and in community engagement.

Ethical Education in Artistic Projects

Can art education contribute to the formation of such a creative and responsible, and
therefore free personality? With Schiller and Beuys it was shown that art in its critical
combination of sensory experience and ideal knowledge is accorded special potential here.
Alook at student works should at least outline what possibilities are inherent in an artistic
education. This will be explained using two very different examples in order to illustrate
the range of thematic possibilities (Buschkiihle, 2020, 140, 175).

One example shows the work of a fifteen-year-old female student in the artistic
project “Unknown Things”. Here the students should recreate things by assembling them
from found objects and materials. Gluing them together was out of the question, since it
allows completely arbitrary, unreflective connections. Instead, it should be observed
which connections with each other the selected things offer by themselves. An art project
is different from an art lessons. It puts the emphasis on the claim of experimental creative
work, which corresponds to the spirit of art, while e.g. the application of design processes,
which the teacher has previously worked out with the students by analyzing the work of
an artist, corresponds to the spirit of teaching and tends to a framework of a narrowly
defined task. Of course, the experimental work places higher demands on the creative
abilities of the students. This places high demands to the supportive accompaniment by
the teachers. Framework conditions, criteria appropriate to the topic of the work must be
worked out. Among other methods, they can be experienced in the experimental work
itself, by carefully examining the work results available in each case and asking about the
conditions for the success or failure of experiments. A pedagogy and didactics of artistic
learning are already recognizable here, which aim at the formation of a culture of

questions and thereby practice reflective, empathetic perception.

13
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Student’s work “Unknown Things”

This work by the student was created on this basis. She exclusively uses the method
of binding, the entanglement of parts, which she uses for her material sculpture. She first
found these parts in the collection of materials in the art room at school. Based on this,
she looked for other suitable things outside of school and brought them with her for the
two lessons a week in which the subject art was taught. The work shows that beyond the
application of an appropriate manner of connection, a number of other aspects determined
the combination of the parts so that they fit together and resulted in a coherent abstract
structure. Objects were selected that are old and used. They also have similar colors. It
takes a keen sense of material to appreciate, as is done in this work, that wood, jute and
woolen threads can be combined while, for example, the addition of styrofoam or printed
plastic packaging would be inappropriate. Apart from the recognition of different surface
textures, here it is the feeling for whether things and materials fit together or not. A matter
of sensitive perception as well as applying knowledge is the composition of the parts, that
is, their alignment and proportioning. In order to avoid clumsy statics and instead to
achieve a dynamic form, the structure rests on the ground in only two points. This base is
a piece of natural wood, partially wrapped in jute, which supports its counterpart, the
worked and weathered wood of a frame. Its geometric shape was placed diagonally, which
set the static of the right angle in motion. Mediating between the geometry of the frame
and the entwining, linear movements of the thread, the movable surface of the jute sack
twines upwards, playing around both wooden elements, the branch wood and the old
frame, in which it moves around the strips and through its open interior. The entire form
plays with contrasts: between geometry and free movement, between voluminous, flat
and linear materials and forms, between natural and manufactured materials and forms,
between compression and openness, transparency, between rigid and flexible elements,
between different proportions, between details and whole. The interplay and dynamic of
the form also includes the basic alignment of the parts in an upward direction, whereby

the dynamic is further increased by the fact that the larger shape around the frame is

14
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oriented to the top, while the supporting base made of natural wood and jute is the smaller

lower part of the form.

This artistic project dealt with questions of design based on the properties of the
things put together. One can understand that all the characteristics of artistic thinking and
acting described above are also practiced on this level of artistic exploration, where
content is not at stake that is taken from cultural or social areas. One can also see that
even with such an aesthetic-formal work, a basic ethical attitude is practiced. Because it
is about doing things and materials justice in the way they are combined into something
new. This new thing is only coherent if the properties of the sub-elements are carefully
perceived and appropriately related to each other. Although the objects and materials
merge into a new whole, they retain the effect of their properties, indeed, the new only
arises from the consideration and implementation of these properties. Respect for the
simplest things is practiced here, as well as the realization that something unexpected can
emerge from them. A culture of questioning the individual parts as well as the emerging
whole of the new sculpture is to be practiced for this. It is based on attentive perception
that inspires imaginations of the placement and interaction of the parts. Knowledge must
play a role here too, about the properties of things and materials as well as about the
technical possibilities of their connection. This already addresses skills that work on such
a montage sculpture, required in order to translate ideas into reality. The finished work is
by no means clear from the outset, it has to be achieved in the experimental process, which
develops between chaotic phases of ambiguity and trying out until the coherent assembly
into a logical new form has been achieved. This requires motivation, the exertion of

willpower to continue and bring the work to a proper conclusion.

On the elementary level of form design appropriate to the subject and material,
sensitivity and rationality, attention to the special aspects encountered and responsible
handling of recognizable challenges are already practiced in the artistic process. The
complexity of this immanent ethical learning process increases when cultural or social

content becomes a topic. An example of this kind, as it were the other extreme of the
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diverse potential themes for artistic educational processes, is the confrontation with a
fundamentally philosophical theme. This took place in the artistic project “Freedom and
Dignity”, which was also carried out with pupils aged 15. With a double art lesson per
week, the artistic projects I show here lasted a half year. The processes of this project
cannot be explained in more detail here, they can be read elsewhere (Buschkiihle 2020,
140). Again a look at students’ work is intended to explain aspects of artistic learning and

the practice of creative ethics.

Fig.4 Student’s works “Unknown Things” (© Carl-Peter Buschkiihle)

2 Student’s works “Freedom and Dignity”

The creative process consisted of designing a poster on a topic chosen by the

individual students themselves, relating to human rights. Relevant information and one's

16
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own attitude to the problem area should be visible there. This was preceded by
photographic self-dramatizations by the students, in which they portrayed themselves in
dreamed-up roles. Gender-specific stereotypes predominated and were discussed in class.
Boys, for example, presented themselves as film heroes, girls not infrequently as fashion
models or princesses. Overall, the self-portrayals indicated a good level of self-confidence
and optimism with regard to personal development opportunities. In the course of the
class discussion we came to speak of the freedom that is reflected in such self-images.
Compared to her grandparents, who grew up as teenagers under the National Socialist
dictatorship in Germany, or to some of the students whose parents grew up under the
socialism of the GDR, it became clear that this life in freedom was by no means a matter
of course. We then discussed the first article of the United Nations universal proclamation
of human rights, which declares human liberty and human dignity to be inviolable. As a
result, the task was for everyone in the class to look for and research a specific topic in
which respect for freedom and human dignity is endangered or disregarded, and to design

a poster about it.

On the one hand, the two selected photos show the self-portrayal of a schoolgirl in
the style of a fashion photograph. This picture looks quite skillful, which was influenced
not least by the fact that she, like her classmates, constantly consumes such pictures on
social media and also creates them herself. TV programs such as Germany “Next Top
Model” exert an influence. In her poster design work, this girl dealt with the disregard for
human dignity in the forced prostitution of young girls. This required research in order to
work one’s way more precisely into the facts relevant to the topic and then to filter out
those aspects that were to be illustrated in the poster. The poster, for its part, makes certain
demands. Complex issues must be related to the challenge of attracting attention and
quickly conveying intended messages. To do this, the information obtained had to be
thought through and important factual aspects weighted. In addition to this reflective
achievement, properties of the poster design had to be applied. Questions of the layout,

how the viewer’s attention is guided by the image, headline, informational text, the
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articulation of the statement through the relationship between image and text were
analyzed using the example of an award-winning poster on human rights and were
therefore available to the students for targeted application in their own poster designs.
These were created digitally using Photoshop. In the present case, the student relies on
the irritating, empathetic photograph of a young girl, which she discovered during her
internet research. The headline “Empty and drained” underlines the impact of the hurt and
distressed face and arouses curiosity as to what this girl is all about. The subtitle “sexual
exploitation worldwide” immediately leads to the problem area at issue. The writing at
the bottom of the poster places shocking information that highlights the magnitude of the
problem: “around 150 million girls are forced into prostitution every year”. This
drastically bridges the gap between the fate of the individual encountered in the photo,

which arouses sympathy, and the unimaginable number of affected girls.

Fig. 5 & 6 Student’s works “Freedom and Dignity” (© Carl-Peter Buschkiihle)

18
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Insofar as the artistic project “Freedom and Dignity” deals with a topic that in itself
contains ethical, social and political questions, the formation of creative ethics is an
obvious field of learning in this case. Again, all the skills of creative thinking are required:
the attentive and sensitive perception of the images that are produced and used: this
applies both to the photos in which the students represent themselves and to the photos
they use for their individual posters. It is precisely when considering the differences in
these images and their effect that one can experience the differences in terms of the living
conditions depicted in each case. Imagination is required when the students try to imagine
the circumstances under which the people they are portraying are suffering. Willpower is
mobilized, on the one hand, to stick with this difficult topic and to formulate a statement
on it, but on the other hand also with regard to the motivation to take a position here and
to express one's own moral attitude towards it. Critical reflection is challenged in a
complex way in these contexts. On the one hand, it relates to researching and reflecting
on the information obtained on the subject. These must be considered with regard to
important ethical, social and political aspects. But that’s not all, a clarification of one’s
own attitude towards the problems is required. This results in the orientation of the poster,
which a student wants to design for it. At the same time, it requires factual reflection, but
also moral considerations, how to focus the complex facts on the conciseness of the
information on a poster and still present the essential. What can and what must be left out?
What message do I want to convey? With which images and which necessarily short text
sequences can I effectively convey my intention? Research skills, critical image analysis

and poster design enable the transition between thought processes and creative execution.

All this happens in the basic attitude of a culture of questioning, which is aimed at
the selected problem area and the designed poster effect. It is understandable that the
phases of the creative process between chaos and form are repeated several times. This
is where the creative ethics develop, which are inherent in this project work and are an
essential part of their learning goals. Regarding the moral problems of the chosen topic,

issuing own moral judgement on it and articulating the own attitude are challenges that
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every student was faced with. Discussions among the students and, essentially, the
accompanying discussions with the teacher provide important support. The entire work
m oves in the coordinates of the world: in the research and reflections, the past is
questioned in a variety of ways. It concerns the students’ own biographies and the stories
they come across in dealing with their subject area. But it also concerns dealing with
developed moral concepts, which, for example, gained political effectiveness in the
proclamation of human rights after the Second World War. All these questions of the past
serve and spring from an interest in the future, a future that should be better, in which

well-established ethical values and political action should prevail.

In the course of this project, however, attentive perception and critical reflection
relate to other aspects. Not only does it become clear to the students how posters are made,
but in this context they become aware of what they intend and how they appear. Posters
are not a differentiated discussion of different aspects of a difficult topic. On the contrary,
they have to be shortened and pointed out in order to convey their message. They don’t
just want to inform, they want to appeal, to call for a reaction. Therein lies not only the
danger, but also the intention to manipulate the viewer. The students not only notice this
in the analysis of posters, but in the design of their own striking message they themselves
are in the role of deliberately creating an effect. They become aware of the ambivalence
between well-intentioned content, the conveyance of a position that is considered morally
imperative, and the strategies necessary for the targeted setting of emotional and
intellectual impulses in the publicity medium. In the same way, there is a critical reflection
based on sensitive perception regarding the photographs that the students choose for their
posters on the Internet. They search specifically for effective images, at the same time
they learn to question themselves to what extent they are influenced and manipulated by
the effect of these images. The complex processes of forming one’s own moral judgment
and translating this into an effective appeal also include the critical, problem-conscious

examination of the media used, their intentions and effects.

Finally, during self-reflection, a creative ethic that struggles for its position and does
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not leave the answer to commandments or abstract principles, moves to take a critical
look at itself in the work on the well-intentioned matter. What am I doing here, as a student
from a privileged background, which is expressed in the self-portrayal of the dream role
photos? Am I genuinely moved by the issue of human rights violations that I have chosen?
Or am I just doing a task here and standing up for moral values that are expected at this
school or in my social environment? The artistic project “Freedom and Dignity” not only
leads to an examination of ethically and politically problematic issues, but also asks those
involved to self-examine how serious they are about their presented attitude, how serious
they are about changing the accused circumstances which they show to others. Creative
ethics not only struggles between chaos and preliminary judgment about one’s own
position on an encountered problem, but also raises the question of the reasons and

prerequisites for one’s own attitude.

Artistic education projects practice differentiated processes of perception and
thinking, practicing a culture of questioning that deals with its themes and objects with
respect and interest, and it helps forming a responsible personality. Such a personality is
fundamental for beneficial participation in a democratic society. Art education of this kind
constantly practices new processes of creative ethics and is therefore much more than art
lessons that deal with formal design issues or are essentially focused on art and cultural
history issues. Artistic education turns out to be existential education with regard to self-
responsible art of living (Schmid 1998), with regard to practiced freedom. This is what
Joseph Beuys means with his famous statement, which is also a fundamental claim:

“Every human being is an artist”.
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The Conceptions of Source Consciousness in Art
and its Implications for Art Production and
Aesthetic Experience;

Graves, Loori, and Spira as Examples

Feng-Jung Liu*

Abstract

Recognizing the importance of the presence, representation, and expression of
source consciousness, some Easten and Western artists have tended to be concerned with
and explore the issue. For enhancing the spiritual in art and aesthetic experience, it is
necessary to analyze conceptions of source consciousness, and investigate related
contemporary artists’ ideas and art. Therefore, the objectives of this article include: (a) to
interpret the conceptions of source consciousness, as well as the presence, representation,
and expression of the artist’s source consciousness; (b) to analyze the ideas and art of
Morris Graves (1910-2001), John Daido Loori (1931-2009), and Rupert Spira (1960-);
and (c) to interpret the implications of source consciousness for art production and
aesthetic experience. This article interprets the conceptions concerning source
consciousness in the Eastern and Western philosophy, the methods for the artists to
recover source consciousness, as well as the modes of representation and expression of
source consciousness and their function to evoke aesthetic experience of self and others.
Accordingly, the article analyzes the ideas and art of Graves, Loori, and Spira, and
summaries their artistic features. Hence, it interprets that the enhancement of source

consciousness is beneficial to elevating the spiritual in art, transformative force of art,

*Professor Emeritus, Department of Visual arts, National Chiayi University, Taiwan.
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creativity, and aesthetic experience.

Keywords: Zen aesthetics, the spiritual in art, the source consciousness in art,

transformative force of art, aesthetic experience.
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Lo BEEFREIBAN AR 25 = (1990/2004 ) A < EHANEHIR 2 B Rt 5 TR M pcE -
FLE O Z BB AR R B R R 52 PR O Z (- Eamitt BB = R MBS o
B EY) B B 2 BilE 7 R R D BB R E - By (2008a) JRam ke Tl
FEIE) ) HE TREGH " BRI EE (Kant Z5) o REEEEEIEREE - 55 £HEE
E AT R (51289 » 2008a) « B ARJFEILE T "R ) sWE & TJEdT ) AT
BEFN T 0 - BN (B HR) RUEEhPUR AT - 1 e 4 X
LR — R AHIERY T o BB B = MBS R Y TR L ) iR

=
RE -

(3) 5 IR A B EE : Kant DAPUAHING (SUHSED ) 3 h748 35100 » 28 s
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ERMEFZER O ; BEE « EESENE GEEER) ; BRER « E2EE N
G HWME ; 12R8  EELARME &) (£5R= 2019 a, b * 2000 ; Kant °
1790/1892/1979 ; Kant * 1790/1952/2007 ) 2255 = (2019.a,b * 2000 ) AE[IRIFE "
HrVZ G HBME 5 FEDL T A ) JFRREU R E » ANtk )7 R L2 E C A
B Kant . ZmE0 5 R[N 5 [FIRF T AEAH  wIEAs T a0 o~ 2, B T B BRAR
"0 IERTRIRMAF G Kant AT S & E A B 2 R EELARYE - IF H HLHZE R
HEEG—  MEIREZ = R RIS -

5= (2000 3-91) 7£ (M) —CHaTam Kant CHIETJHEH]) BFEHS Kant
FrEE < 25 2 A s 1 - (B ER e (BB M AR =30 Rt E T EEE
WFFA B R " 105 ) - BARIEEAETH (R ERGS R e ) Bt
HAZRREE - BENEr 2% - B A A2 Dewey, Champlin, Ecker, Eisner
Bl Brigham <% AFTfEH . Bifig—fE s S BB E - siprag i sy 8 r ke
fi s BE (BB 5 2004 ) WHEREABT 2 SHE YR E R & LA BB 2 -
R E RBITAE ZBIEN S - REMEE RSB — @R FE B R KAV
77 BflpEE RS R ZEE (capacity) HERE R ZGES] (ability ) (FE 5
1986/19891991/2004 ) - 7 55 A @ ¥ [ DhRg el B D {E ) K AR A < FR I ThRE -
MERT B L amL HHAREL (AN RIhEE » RRFR) FEE  RMBRRZBEDEGR
PEEIEE L IIREZ (B -

(4) Wirr AR B E HATBAKE - ARIZE 1289 (2001 » 2005 » 2008b ) » Hi 5
£ 2 FEERS Husserl SEHAUFF EAE (RIUMCER) » @8 HAE GRREIERL) ZiRE
HRF EdAEt R o (HER RN - HE Kant ZHFENWEREYIMHE -
WO B AV A AL E - T H S %8S (2005 0 580) 7RFE5R | Husserl &5 E FAfTAT DA
AEWERSGHIERAZEYIE S - ) BREE: - 2= (1990/2004) HIFE
s Husserl DUk FEEEE B ES PE DU JH 8 P e s g L R R S S R A i
IMfEER T Kant BHIRE < & - HEE TR AREEE Kant Ara8aysi gt (8) - 5 Wit

"l (¥5 Husserl) FratAUfEEk b 2ak 0ot o RN A Smi B &Im
TS LA AL RV D EV AR B 2 gt - 2 REMERE R T =Y
ARG ] B R H E CERIEE B CMYcE R - AR B CImicE R&
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TR REEANE O 2 Kant ATEREIYIE & (211)° 55 =F5H Husserl
ZHERE T ZEE o EASE TEER - WEP RN L
(2008b) ATS ZAE Husserl EE AR BRZ B > I i e TH e BLEE — & 2 1 -
DR el HE B e 2 T - HATGSGEm A P i JE 2 B AT © {H Husserl
BRACZEEERAM BRI EH R WA E HH ; SO B EFEMN S » Husserl BIAR
HEERILEEENER -

PE L EniE ER BN E AN E R R EE BRI AR 2 IR B
FiER < e A S B - HIAEEGR s B X ZesFER  BIEEBF
AREET -

2. fEBRE AT BB &

(1) AR AR A - EARRE TR MBS b5 s
CEEM B 307 5 5 BEEEIRE) B AL Boo
T~ angye ~ A5 (A0 CEERAE) Frs )~ B (A GRZERE) Avs )~ B4 40
qnan ~ 22N MEEEREL X - ARERZCRE - AL BA e
B DR (HHE ) Fis 2 H D (BI85 0 2017 ) - 55 HLEERTIL Kant Z HEEEE
ARz Husserl ZftF ER (RIS - f8H ERE (FEHER) sNEERES G
& H R

(2) AREBBCEHRMETES - AR ZEH (BAT) s esmitamli.s "8
£ (aRERAE ) o AR 23R (a3 ) HENE SR RATAR R R aife - & A2 HAYED
FEARMmR 3 ZEX O DESEEER > AR 2IERIHFAIRS 22
= (A RE) NEEWERBHNENZAE  HARXGEWIRAE - HATE
HAEN—U)EE  HEEEREEEYIANSYES (W) - 8 " rEze
Mezeigie | B T EER R EZE ) 270 B ERRE= (2019¢ ¢ 135) FEE
Z TR (GRS ) 25 ) NEESERG —ZRmERA > BHREEZEEZ

7 Kant 385 M+ S0 TR Bl 2 B R TG KT IR o SR b5k 2 B R AR R s I BT e B
AMIEAE] e (BRE) L ZQFRTH MABEC AESCHARSZREORE WA HRFE
PP AR AR AR MY K, -
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725 e 2R = (1990/2004) FERAS TR FRE AR M EEE 2 AT e ik2e
Vi o R R SR AT B  FIReVISE 2 BB 2 VI BR R ST EE T 2
BT M ZE L ARANE " MZEHEC (WES) - RIERF= (2019 )
FEHEAHFEATT - ARVREERE R - & BRI IREREEE - FRHE
= [FRFEESR  AIEZR G —HR - Rl AR =2 &R aEeE JFE(—
fRERIE) EE (—RERZZ) I (RERIE) ) FARFE "AIE (A0
mzE) Bl (ancZ) BIsE (A2 3E) ) ZREAs -

TSRS AR IATE 2" 1E B e R © (BIERE - 1976/1992°
104) FEEBHEA " BTE 0 AEH TELE - ISR R e A
BRI MR8 (transcendent) (ZR5R =3 T AR ) I AESET - HP
B EGZEHE B BEFR I TR SRR ARSI =88 -

E= (2019¢) SR HET ~ TSI - EREEVEC « EFERY T B R A FOm
ki SEYE BRI - AMAF= (2019b) Mim K FEAE 2 = skt
AEEHMER T HHEL T EENZEEZEERES Bt FRE
g -G\ TEE B REENEEE - HEEM ST EEREEN N
HIEAERE (37)-  FBLE A - SRR - Rk (& 0HEAEESE )
AEERTY (SAEEE)  EER (SEBREM) HEERIKR (FFEHAE - AE)
ZIERF BRI &E (K5 ME#EYBE S 2Bk (&e) slifBEN -
[ BB PP N BRRERT &5 Maslow FiT S BB B TR K g b HH R T8 SR KR E T 38
M "R T BIRER T I (185 0 2014) - HFEREXERT
MRz b TR P E fE e B S M ISR AN X BB Ry R IR R 2 Bt -

Z B RAGw B R R ik

(-) BFELIEEARATEI T2 2E
BB R B AR 2 5 PR B B R R B T E S5y (BEEREE)
ZEBE B FEl RIS BRI S B N A MER R D ER 2 R
ME/RENE N B R BB 2 E M - BinEEi A s LRI EAEE N EIE
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S EFMER » IR R B BT R E R R 8 (B8 5% 0 2018 )
(=) @@Ly w7
1. HI3 8 ek s

TEGRACE ) EEE DAY NBER TR AR o IREEEERZ
PTERGRDL THEERECE | RefEt - BIDABLRE AR (SAEA - 2005) - HLATEE R—TE
EER2E 2R - HE L T3, N TR T R TSImERR T =
HIREERE T HIER - T & TR B BB B YIRIRE TN E T A1 E - R |
T TIEEH AR MEER B DA 2 B IR EE RS 2 BYR
HTH5e /GRS » RERT AR B & & BEREL " iRES
N LB B ORI BRFEEE - 5/ UEH (TERRE) #
R KEISHE - M2 T EERAGE ) 58K B8 BV S EEGH T BIEE
AER - BUREIFN - EERHEIEREE -

AFTATIR - S EEERYBE S ik AIHGE RIS - AR A
HmTzE e =00 MEEARESA 8 s T EEE EBEYH S EI6EFT
N o ARBARE = (1971/1993) » AL #8 (8RS ) ZIABISEIRER M EHIEFE
HC M — "HFEEC , FMMZES - IR RHRTRES TrEEE
HICIARIIREAERIER - /2 Kant T 5 Z&EERVER » WL EENEE 1
"gE B TR (BCEREEED) - JRED TEREEE e REEE CENERM T HEE iR
— TS, ZHE - MU B RS EIFREAMRMR MR CRECZE B RN
(196) |

BB BB » TR TIE T SRS (B 2016 2020)
B AT A i S SE ERTE B e 5 BB 3, e A RIS
LR HISETRBITY » T LT L Bt - EIECARIE - FREDE 5058, 7750
RIEAR - BES S ERTEE AR A -

S TR ARBERRTAT 24 BER FAH2EH 20FREE QAL TAZEeR
HRAER L FEEHR (R BAae) 8 RAEER > IALER - F TR (FIHEIRER) - AEFER
BRAER AR R R B EFET -
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2. HIGREIEARTRIZEER

TEERE ) W (RBER) AR AR IBREREREENS - 5L
A TR HE T eR ) BhEngR - InRATEREZER - IR
pErREHEEC  SHMER TR E A - BE M bR B
FIPEH - i0RZBAREER G - FROM - DEIFEE - BIR7ERER - nRimnE
FURRHIFEALR - LEVEERERT A - MEE AR (£5R=1968) - &2
MERAAANLRT - #EGEAR A B A HIE - (HEERRY O R =Rl - G£) #r
BIAHIE LA RERiEE - EREBHEE =0 5] (ARERCAKHLERZ &) - RIANvkE{bsk
MREARIGHI S (EIIE > 2003a) - WWEES BEBEE =] - E " HEREK
SLEEEZEH ) IRAMZRET P AREFFEVIE > AMmalE- e - JhERE
FIRAIEE 273 Bl L3 R ELOATE - TIoRBERIE A AN R AReE A ATEL -

3. Kz GEEHATME) mREASE (EREM)

TEAMERREE Z =1 ¢ TARAEETE - TRETATEAE ) B T EIERE T ) o REm
At R R By Z2 A 2 B B R R A e 2B S DURGRIBE R S 2 Edn e - 25
= (1968) FBRTEZE T 50, TaE T EIEKE ) L 5B T EIECE B2 T ERE
B E 2B/ RG22 T EEREBRN B 2 a4 IEER T & A
LR - M RIRLVEAREE N @eaPea B - A e —E -
[FRFE AN ERRE RN - fEESEE L B E 22 T Re 2R sk - 58
MokA AR - DLEERE N2 Emtfee A2 Edr > Al Lm - H5.2 0 K
IR =Rl > PRI IR B pR E TE ZRE R - B SER  BCT TR AT
L e R B - TRER R PR IR R - MR B R E T
B ERE - Il T A as R A B EIE - T 0 R - AR Bk AR
RELNE SR SR TS MBVHEMRV O Z TE - MRS L P aE 2 Ih6E -

4. VUB ZHRERE

Baildg (2009) I HTE : EATTEE BB E T AR NE S § VT
B REENYIE S KEREREREEYH SRS YE SIS - AHU=H
RlEC > RIERFr S EEAEREE - e R B EEYRIZ R - — YRR
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BBRAH Z SR B S F MR AR — ) gE R BN — YAl S s S B -
REFREEO—EE () 1 DLEREN G 2 FHE - 2 E R Bl 2
FE=FFN - AI2ERFR

R2. SRR W R = AN

Ak k] % ik

WEH (RFRE RIS FHeha % (#A2%)

%)

%o E SRy FHMMAE g (#AE%)

%LEE CRARR) MRy BOANME & — Wk HR A
Ho REELGER
Hdn
(—¥%)

FAE R (PR IR PR BIORMAFRFE S Y | £ A& LY

) BIEEg-OE S28 WA g (bR
— ) A2 ERE K S5
WP > AL R P
P
(—ote%y /%)

(CEH B - B a2k 2009)

treE L 1F Kant FEAEH - FISEREFFR O ~ IR AY LR B R

P+ DUR S EI 892 £ BT - BRTEFIATZ 5557 5 NS Kant 280 6 Husserl
R ERRATERSEREME S (WA - HEL - EBEEAGAR
BEER R ER ST R - SRR S A — L B - (L R e
AB M BB SR -

AT RERRE - LIS S A S s B B 2R S SR
AT SR - 1 AR B2 -
2 RE2ERRR KR 2 LR ER

(-)T&E  ex T 285
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1. HEREERELR A

B R AR EENE SR AEREENMREE  BIHEF
BB IR AR - HEAFaE e - B T i (B 2 A B R flr 2 /530, 8
AR O )ERRT B8 (REARELRE < B S TR ASGE A EAREV L ) BHK T
AR T (R EZ 2B - EEEEERNBIRE L) ZER - RAEEME
ZH 0 BER - BRI EREARN B A - 75 H RIRR IR A - nI R RS
— o M AREEFAREEENEENGREER  REWEES YRt 237 -
ML - OERPIN - AR EY)H B EI L — - PR FE = (1990/2004)
FRE 2 T TEANHE I B R - /L ELY)—REEHEH - AITEILAIRE R B 2 B & —1E
BHIES (98) - | Wkl ~ B E 2 EIZ R AR AN E?2 -

B2k o st mpg CARARR : F4a%)
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2. HEEAGHITBR AT Z AIE T REfE:

AR 2 B R SR AL BT E TT » Bas)  PREERE R Z RS ) - Aai
MBI TS P ERIANE o W E BRI RE - HEEAR
L5 TT > B B AFREE G 2 B RAHARB AR FEREIERRE - X
EANE TR TR - SNE A H B PEASEZ ITE - B S E R LME YA -
HZ AR (WY - AP BARSASCREES ) - REHH O OEEREEY)
RS IR RR R - R B N 2 B R B g R - WEBRPIERIIANK

P T EAEF Y E A I HTE - SRS A DR MR R - EI IR 22T
ReRBUF R - B SR B DR BV AR T (a2 A
#% 8 (Baas » 2005) « R Z X ANENERBIEEAEEGR B mEE s 85
PAERG I E 2 e - ANTRIE A dnREE Bl - M S B L 2B= PEET £S5
DB A (a3 THEZHEE 22 iR (AVYEER ) ZBEE - k18
REZELEHEHBEENEREEER B VRERICA R TR B E R &
fFEHT —F  HEmHRE T k—-EEYRF EXE BXE £k W20
WRZEE » WZsEh - FEEFTLIZ o (5EBRER - 2004 - H256) ) EZIH
BIORERG - BE R OAREERAS  AfERGUSEF ORI IEEFESE -
B A 2 TGS MR B ER i 2 Ty iR R - TR B E AV EIE B Ak an T -

%R T FES Ad Reinhardt (1913-1967 ) FAREiT R+ Ik - B AR
(Heart Sutra) MEHREZ T# (nos)  AREK (FIE 5 > 2009 ; Baas, 2004 )
T A FAJEH Reinhardt FreE " FERBCEIFAYL o TP T, EZERA—UJEE T 22, R
RIS - MR A EZH Z0F - IREIARE 2 ThRE

Joseph Beuys (1921-1986 ) F5kFFHEAEEan(t. - HEZRIEE - FHE " FEER |
HITES SR BB R EH ERIEL /2N EEE RAY » T RE REHY S 2 A B A
43 [N AR FE AR AN R DIRAIEE 2 OB R E A F R HREEE

O F o AEFEAR ] I (HR)2 REFEXREFR 3 RBREXEN 4. BWE S &%
6 Bl 7. RS SEM 9 SEFEHE 10, SKDRSFRIBAIR 1L £EE 12 &
Mo BEM BHBEM O B B R R BT EY (F)¥E 0 2009 ; Baas, 2004) °
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GEEE T AT BRSO BRI E - JREIATEROLY - N ER R - SRR
ATHR AN TREH BV EB P A O MM H R E R LA & T
HEEEEMENAS REWME - HEERZZ A RGR (G 1999) © A
(EERITN B e B A BB E S EE 2 At [RIR B S R Bl R
L HEHERESEVARE 2B -

AEEH - FHEEREAESNEEE - B A EREA A - RS RET g
T AL R 188 A R AT R A5 PR SR )+ BOR S R # ER i © 201 Peter Howson 1457
RGBSR o » IR LR iR » H Az Bt By () 2 g o B AR A DB 5 B -
B MG IEE A fERIERAI BT al oy EEat RNy - K2 LIRS - (HEE T
RERCZ EIHB R (BB ) BUERTE (presence ) ; [AHF Howson 2 H O A ERE " HEZE
HAHIE o ( 22 Peter Howson, Prophecy, 2016, Oil on canvas, 72 1/4 x 96 1/2 > Prophecy
SC#EF Paul, 2019)

& Howson BEFE /33l AR EIFTIL Kant MRS 2 A AMEREBIBLRS R B[R
AR -+ BIFEREAETTHA I ILERERZ /e (presence ) B E.OZHR(E (BUETE) HATRE
—i ~ RIEDEG— JRAIERERE (£) A (F) A2 M EREREEY ZAE -
AR E e - SGERARS " HEREE ) A EHEE -

(Z) PRBLB 2 HIPER R KR
1. B

AE 2z BRAEEANFRE R EH R MEE - — M BHH-—FEEE
Bt - = —FA R Bdhge i B 5 - (HIIEE S o B AN E) . 2l 5
BIVE A IS S ER AR MERASTZ SR EERR A EEE
CEEE I

(1) A5 FL B RE THITT I 8 P ) « Bl 22 s 28 2 N AN DAL ek i 2L TRk
TIRE » DUESZ R EEASEUR - 400 Tolstoy (1896/1905/1979 ) 2 [& R i#:mH 35 -
seRTRER MEAE A B F B E B A RS e Gt 2 HI 7= - BB 28 AIAT4E
FFEERECE  BIRE BB EENEEE - G BEEBE 28 -

(2) FEFB A RETHIHRBRR M - Bl 22/ B B RBLEEH - g %
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HE O Z R EZEERE - IO DUBARELZ X » 41 Collingwood (1938) ZEiin
FIAH E - SEATRERBIERTR ST E S8 B & ERE - 5%  FEffid it -
fEH # MR R R E R EE - AReERMAREMN > BIEAR - HIE
fanATRERNE M B TR AR E O -

(3) PSE A 2R I - Efr g n] s I E A H—olir o m i FIR R
PAFSR LR RIRG L R I - FR P AR L B AR BN B 2 B A -

2. ERKE A
HET R B TAE A HEEAIF a2 B S R iR A 2 BB - MR/ T
1 :

(1) B HERKLE : — BB SHEEEWEMRES T 2HAE » HR
Bl B A= yE RN IR A R RSB B ERE 2 HREARE(HEIHE &8N HEE)
G AR B R s (IS E R R AR, - CHFE R
HREZHEE (WFEWEPRIWE) ZHHE -

(2) fthsz HE AR - A8 2 i8EGE B AN @ ARl gll(F - B Al A Y
FenSEl a2 - R ONBE B B i T [ BR AR IRENE g TR AR E B i 2 (#
EOEETER - IR E BRI F RS -

(3) AR LB HEBHE(LE X : EARMABEFEE « [BiEE » A5
anFriE - EAEEH - FR7EEE e (B2 H -~ i) 2Rk &5
=EEREER (HESEEER L HERG)  DERHIEN 2 2E 440 » 10
TER3ATR

45



bl S R Ol

LERWACt

20234124

B3 ARERMEMBER - kR AY (AHAR: £HA4%)

ARZH (fofd | HEEE (i | AFRA4 (8 | T aa s &5 | Bt
A A L X&) I FsAFRE | (SlaEk g | (aAg2A w2
;o A& A AR R A F R R )
A. B KRG A A ateEE . | AgERFM | ibate (8
KEZHZH (Ztw 5ok | %P OF | AM dA®E® | 28 t2hi
Wi £ | B sk B | A BN B | R BEEE | BEREAR)
BB ARAA | AR BELY | AR %8 | MEXHH

1 S
B. %A AEBREIR AL | ABREBEHE | AT SR | ik
ARGy 2R | B HTEEE | R B | kR AT | (AR 2
RAZBRMLE | AAMY - | PR | BB RAEER | A EBRERw%
Jo oo Bpr 8N | B e gy A o e 2 B 5 )
B AR AR
C. REKRE s - =8 | AR KBS | 2R AR Kb RERRAL A
RBEREH B | oyR o AR A skaRE | P BlEEE | (axAa 1w
W ERMEZ A | £ RARY FooERFEA | REERASRS | A EBRERT
o REEERE | F o ARREAE | ANSREN B | AXHS )
& 2, P ik & VAR AR

B AT

Husserl #i%h (527485 > 2008b) MEREA » %t Husserl ¥ &5 E X

O EMELERENS - £ C IREARRERERHE RN LR
X B ZIEARREER AR E O OHEER CER RS SCEHEE - BN
BMEL s 2R A AIBRERGZ SR - AT S Eaih g C IR R (AL
The) BGBRIERIREER - Husserl ZIRGREADIPHZMERRE: - PR T (A5 R 56
—Far o SR/ OGS R R LRI RS BREYE X - Bt EmiE A
FIARIATHE T EED ABRUIHEE C - MEF% C BIEm N2 H 85

[

ML C J TEEAEMAETHER - =3 - BAsEE L -

TR E XN IRse R Ry - LERRRIRE] - ANfk3E OFr > BEZ 05T -
Husserl B BIERGMERAVE » AN[EFER R I aemed 25 —aeaf (Ha) T8k - 1M
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i B R PR R — 285 B (S21489 > 2008b ) » PEEIR Z3EF 2 8830 » ROBLAR
BREHATI S AT Z[FIF T H SR CHEE M — i8R sl IR ATk ay 5
Z ob-ject EEEHZ e-ject Z HEUEIR - BIFEFA/E SGEBL O BEARAE -
FHIHE K2 RIS » Croce (1944 ) Bd Collingwood (1938 ) 2 M/ [ SEEHE 7]
WL ZBERRE - P TEEE L H B R 2 s - R E 2B - (HEfT R
HMAE T ERRRE | AIFTRE N RIREARE - sERIEREE -
FERARTIEE SR » DUTHE Graves  Loori i Spira & B #5571 :

vy ~ Graves * Loori 2 Spira < 22 & ¥ 347

ERELBMRZRGERERECERTRES B =(IHE R AR
PIRAEE R0 © H—F Morris Graves (1910-2001) » ERIBM Difg 5 B #5855
ks E 3 H ks John Daido Loori (1931-2009 ) » HEBHEM EF R UIRH=
R Rupert Spira (1960-) » FELFRIBA DI E  ZRFPERIIUIX

(- ) Morris Graves (1910-2001)

Graves Z Z{fy 3 T Bl AR B FE DU T PUEFF &
1. BEE R

A EEGEZE Wolff [REFTi=E < Morris Graves: Flower Paintings Hardcover —
Nov. 1 19945 Em R Ib< AR IR E R ZEE M I ILE A8 RAVERIT %
Morris Graves Z K MEHIRUR » 38 LRl & £ 5% Graves HYPRELFAIEL [
ARG EMIEE) - BIEEM ~ B MeELHEHAM/NVEY) - (HUE Wolff, 1994) -

Graves THRAEEITHIRR ARIFEEIEHAY » BB H 2 4H (the essence of
man’s Being and Purpose, ultimate reality ) » EFRHEAM DigE &HF o mHEHERTFE

10 o 47 4y 3847 AR P AR R IR R R A @ F S R Oy & B 4F M2 Wassily Kandinsky (1866-
1944 ) » b 5838 N £ %% (the inner sound )~ M & 54 R4 (the inner necessity ) 23417 ¥ 24541 14 (the
spiritual inart ) 4 #Ar AR A 3 HBTFA L~V FF Ry 2% H £ 7RI K the essence of mind 2 #574F
MEECE) 4t K (Baas © 2005 5 Kandinsky * 1914/1977) ©

U %R EEAAAL - MR L R0 B TS BAR BlAEsh o
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BB E L » Graves F—LUEHE FREHHIEY) » BEM R B ARER 75
YIRS o (F RiEEEeEmE (transcendentalist ) HYMIEREIRACHY ~ iy B RICHR B JEUA%
g e ERERA - DURELRY P LRYESR - g s e B
FEEINEZ S Z BRI BT - #ELAM G BT  AgnfiE A8 6 - Bt bR BRI B AT
&= - (BUE Graves, 1966 )

2. BT B DA R A A SRR

Graves 50 R H H CEEF] 724y Bd 5 282 L AYEEE (Environment ) * H ALELL
RESHHEEE R ARITEHE (Being) ELH Y (Purpose ) o [FIHiHE HE A GEIE MRS
MEUH 5 [ SERIE RV R - (EE AR SR BEEEIEW (£ ) BEME (ful
consciousness ) ° Graves JNEM & K HAGE BN ER LI RENES @
el e N BRI B GBS MR RE RIS [EEH A RH B 1E -

(HYH Woodside Braseth Gallery, n.d. )

Graves HEEDAIRES TR 70 4 B T HAY ) PFom s SR B IR - Rt
FieBZ T IREE J FERIRE I IR Rl R AR SR B IR R B R0 B R R R R IR RE -
PP E AR R in R BE - M REAR & — » KERRTR - 1S
Graves i HAg =AM [F I BAPEE T EH 2 R EGEESE - L ERAPaE I M E IR AT RER]
BEAARRZE > RARRA R s H BB SR - AR5 e DUER MBI E
£ ARG R e E 1L -

TE19304F(% Graves Z A8 LA ROH VB FURRE Z 1258 - MIERFEIRE
SEEZE (surrealist symbolism ) * #1#{E Seattle & [ROEF B BOUANUEE 2 & H
B {8V Em - eSS B u AL E A B i@ B MR Bl ) — (e
RHME » Graves ;=M HERETS » MhEHEAFEBEgE B KERETEEL
JEH (the transcendental ) * H R 19427E#E# i (UIEMTAE 2 B oA #E A3 04 (F a
2R HERAREHE - MEEIHBEETE - AR &R AT, — B 2 B R

12 H & 8,45 Malcom Roberts (1913-1990)3% Louis Bunce (1907-1983 ) (5% & Woodside Braseth Gallery,
nd.) e
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R H OGRS 2R EEE " © (AUE Woodside Braseth Gallery, n.d.)

HA S BT E AR DRI I TS KB TR B AT 2]
2R BLSREE SO REESE A U0 ISR L R S B
EBBRIE 2 2 L by B BRI 2 0 - TOOEASBR K2 LB R S L) » I
5 R BT P B A B HERRTT L S R AR BT TSR RP
e RS 2 ) FLETTIBG £ 0 BUDRE ) - T BBV
% -

3. EFHES W]

RN E D EN BN R MBEMAE R LS A ERE - BB SRS
R BRIt BT E B - - Graves 2@ EMMHIMEREIRART1H « H— R HH
LY AR R R - B T i S B A AU R B AR

(1) HEHEYRmEp S

Graves {FatERE HE SV aCE )LEM 22 - i B e R E R aE(E -
EmRE LA FEOER - REERFOE LEFRERHEES - Wolff (1994 )
Z =85 TS Graves Z FEFRMHE TR - HAEH! Graves CAISEFF 2 Gl £ B
HIEACETAE S - Graves MG H 5T HiRS & SBAVEF - 5 B HEME
FLAREF o S Ra E an R A IR R 05X - RN+ S8 SE i th @ A BB 1 i
ZHEER » PEUE RS A 1970 R BT - BUHFFE T B AR B IG RE 3R HO e e R Y
JBCHN - JRENEFN R e B P B RE /(1 1EE - Wolff H UM EEFE LAt rEF2
Graves S (F » FIFFREERRAS T Graves — L5 B RHGTH % 165 S
IR E P o (Wolff, 1994)

(2) it & R < HEREELZ= K

Morris Graves H:<58 2 (i an B[R 1L Bl 22 Bl 2 S P F2 (1t — {5 [ 2 2R Bk
HIHETT - A7 I 2 Y DU B N T ERTESE > (RAFEEIT 2 O DA BB

13 Jw the San Francisco Museum of Modern Art, the National Gallery of Art in Washington D.C., the Seattle
Art Museum, the Tacoma Art Museum, and the Whitney Museum of American Art = (¥ # Woodside
Braseth Gallery, n.d.)
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7% W R E R B s - MM TIFENEeE 2 Hy—20 RN HE
BARIE B HEE - (Morris Graves Foudation, n.d.)

FRER Graves Z BB RI(E T =AAIEERF &~ 2 » 20wl 44 e
s—Fean (HaH) ANEE  HAEMERBRHEEAE - RO EREEM - REG
W BB - R HE AR CEM R ERE RS - R A RIS RER S S 1
BHEZBBEHRABZ ittt & 178 - "EEREIEmEERNREE A4 HBE A

gy E EAREE RS
(= ) John Daido Loori (1931-2009)
Loori < 2l B Bl EURS B0 75 DL e (s 21

1~ BB R  Bs

Loori R RIS EURSEREZAT - BRI AT 218 ~ i - 5 EE
REEE G BigEISE R 2T WREERFE S - BRI AT - B EE]
HEEGRAN ~ FE R R B E LR

Loori 5 Zen Mountain Monastery in Mount Tremper, New York ;2 77 3 B /5 5

(abbot ) Loori .Z Z{F (2004 ) BIE M AU : WREEL i HY 24E &1 )( The Zen of Creativity:
Cultivating Your Artistic Life ) — &8 RyReRimE 2 ly Bl SE 22 7 5 [ FE Ry BHRRES 14
B ANFEZSHASABHZ TE  FRHE B SA RS EUE
HBHEEN » DLEEAMEm 2B RFEECEFEEE -

2. i SE SR B U [ R B e

Loori 1% 3E Hig B L 200 B B 3 - A5 « EFFZEL (sill point) ~ [
(nomind ) ~ B4l (simplicity ) ¥ (ordinariness ) » B4 (jififh ) (mystery ) ~ i
k% (playfulness ) ~ H#8% (spontaneity) EZZ17E (suchness) SFERERS 5 SR HZAE
(Loori, 2004 ) &2 Loori fHEIE R (EXVH Pygmalion Karatzas, n.d.) » 5t E B A EE
oz ZEREAAT ¢

(1) fEAE AT " EFF 2B (still point) , BT 2 Loori IR AMIHEEE
EAEERRZAREST » JRENUR L - Bl T AR, IER Y - tE SRR RE

H
T

50



Bl AR 2 B S A B A F B 2 Rk A% s 2 B ¢ DA Graves ~ Loori £ Spira £

FEZBERE o TEFFZ BB RSB 2% L FE s HIE i A 2 BT E - g
TERFHIERS — PR R ERR (R0 IR ; SRR B AT BT » 18
FIRBAER RIME RN ] BRI ER - EZRERF ZBE D 2B 0L
B DT R MIRY ST - B HEn] S A ARV ER - 115 E 5
5 BT 5RllPRES B AR E U RR - BRI —TEFH . ZiE (a way of being ) » F5HEAN
BLATE AFTE RSB BR - MESRIM SN EZH - BN B4 T
BIEORE > BIERRELTRE (HBRE - H/AT) -

(2) DA S L ZBUE - BiES O BB ERHFR - BlEHyEE - B
CE R REERE Bl E - TERLIRREH - T BN 222 H 22N B 5 (Form is no other than
emptiness and emptiness no other that form. ) | ° ‘28 HZEAEEY) » MEFHE - [
B B PRS- AR - E R N EME SR - AR
&1 FFFEEEERE SR ZIES (mindfulness )

(3) #EE5H (Enlarging the universe ) (KGR AE MR HAER) : H47
ERil o 7 m BT - R H SRR VSR ER T2 B AR E S EIE T - B2 T E
FEVEHEMCEAERZEA RN  (a) B (HE) —FEROHMAER R
HI=EY 5 (b) F+H (hara) WAER B2 ERFEAERAR M - M E SRR R FF I fEE
BREAESEEECHCHERBELSE - AP BRI IER LA (¢) REliEE
REE RN T AR & 2 FH R AR T 2l 52 Bl A SIS « SR Th
TiZreR  RBRMEBEERNELE T T 4d7 - R[S B T2 B B EE A EA

(d) REAITER DA (e) B (BEFEHAEMEM " T (letting go)

(4) #iFEALZET (Jeweled mirror ) (BIGEPERIAR ) © BLEMEEIREE B
e Rt R 2 EN 52 - HEFECRBIIRIMTER 2 - AR nfic
REME Rl EEGRRE DUEE = RE H RIS 2y - IR BT 2 1T Rt R0 -

(5) P& (BAR) @ fER R — s f&ERE 2 " HEE Coriginality ) 2
P& - F T EREAS R (BLRAED, B TR, ZHERERER - 55—
A HRVER R (ego) HUAIAY - Y EARFTIF AR BL 7Bl - B8 R — i EE

4 ego AAARAP MRS H T TR TR o WILHEAY O AB T A T ego (A K ) ik KR MEMAE
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HE AR - AJER IR IFIRTER B C HAMHRE R AT - R HEE
HIZ R E S P S - (i BB sk - B R BB TIE AR B
ITERCHY ©

B Loori ILBH%S » TERIEFE T2 BASHMET - AFIE R - 2 i
LB TIERY B R G2 360 B RGR I BRI R R
DSRATEERR » (RS TIR —2 AE B3 « AR BB - B 2 2
BT AR B - TR AT -

Loori fHIZ: FTEEMEEREBET « BORSUATLE TR BB % JE
P —IBTR - B LSBT - B RS R R - IS RS EE - BTN Bt
S5 E TR » P LR B 1 51 B BV 1 LB HUE » Loori
BIREEE RS BT » H—  HE T R BB (I8 Y 2 EEE )
ZRBTERANE Coriginality) SATETE (creativity) =558 » FLATHA REE TEBHE
AT + TR R A 5 5 TR M S R AT AR RS

(6 ) fi 2l « Z59l7 Cartless arts ) : 1355 H 19605 - E i BHIGE Y J7BAT -
Bl R HE K TE M B R I EEG T ER - ENBZ AREARTIE
REaR 2 E R EE B — R R RE R ELE M R AR » PLi ot g =) — &R
SHEY T4E (s (No-mind )~ "l (pureself) 8k " 22/ (the emptiness ) | ° [HLEE RS
TERS AN E AT 2RI E R R YT A8 B8 TEE ( 1E3Z X absolute samadhi ) |
ZiRRE - e " TEHZIEE (1E52) (working samadhi) | » ZREIFEVGENZE§E
IEE (1IE%) ZfEH -

Loori (2004) 8% #E (> (nomind) EMEEHNFEHL — R LOFEREE
(nointent) HY o “Nm{t/EEE By & #EomE s R - (HEEGTAlE A1 EE R e
o RN E RIS EEETE o O DIREA R R T MR 2 (action of
no action) | Ja tHEIZER MR o BlE: « ARERIREEREN BB ERELE) - 1o
EEFFPHIE (L) MEREEZIEVR (a clear sense of the presence of this

FF cego (B#&) 1 Id (AK) - super-ego (M) Z X FRFH - FaAAH LM  ego (A
£) AR EERZZHAAE  HAPRIKAER L cgo AHF S R RAIMA IR AK -
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quality ) * #ECSBIGEEE T #E5 AR ERE R ST AY, O ER B o R4 Torei Enji
(1720-1792) W2 EIF (R LR MHERIEE) HZEIPEIEB T # RS
ATz A SR TE B B AR K -

(7) "R FEEB T T RER s Bl AUKET - eSS TUEEE
BRRTEARERMY - BRI "B (wabi) "5 (sabi) f0E T B ) R EE
Y2 B FCBRDA#E(Y: (non-attachment ) HEfREREEHIEHIRE 2RI ;T 5, =2
HEHY) 202 (suchness) » 8¢ " —EY) 2 EHBE BEY)ZHE (a thing in itself
and of itself) ; FYELATIHIMEZ W1 - 7R B AIER M LS - HSE2 R
WM EEYE " EEMERD » IERUEARZR (perfect and complete, just as they
are) ;» MEFTERZ - B ANHIE ACRKZH BB - fEHERH - B A EDE
=t (BE) —(UMEREZFE 28R - EABLEC SRS - fim
BN THIE  FE LGRS T e B2 BEEANFEE - (REREEERE
Al Rzt B3 B RS » HEBEEAEE NS EETIEE (Loori » 2004 » 148-167 ) °

Loori JiEE¥ "B, TR, Zeeleil gzl it - —fiaelE "feL R
FERREESR - TR S T T Loori RIFETTRF EBABRI AR OREDUR W) 2 AH
ZEL B e ) BAisERAVEILE EZ0E 1 TR BRiEEY AR
HE B T ERSZ Rk - [ EATEE AT S 52 £ M ERE) » B2
INEALS - WWE B EIERIR ST -

(8) TEHy o 2 - e DM E R B 2 A EE B B 2851
TEBATEIEH " #6521 (therule of norule )y BVHZEMERTEE RN - HERYH
RZHFIHERE - B # MR AFTERARY > IR A TRy ERRER il B mxH
HERE S - HE MR UMHR <2 M ekt (playfulness ) » [ DA
BRI A~ e/ NETG SUREBE - AR GBI RE R ~ B s Ry
M fa A el A 75200 B B B s A TR

(9) B - Bad (uiiitl ) (mystery) fEFHEHEMPESE o8, A8 > &
R AT HEAEMMEZER  ERER AT EZ R IR - #E
& HEBHRY » EZ B FE R B (PO > BERRE BB EE
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HSERRHY © ANPLET AT R B B Epe 2 B EL ] BB SR E i h Se IR -

(10) REURMELFBINY (expressing the inexpressible ) : 78 Z5 iYL APk ER
Z—BNFRBUB LRI » AL anfI R AN E s E RV ER 4 E - iz BRI R
HURETRIEE R - IR SRS 2R - WIEE MM EEAL - AT M2
BHIEHRELCMEEENER  —EEH B TR —Fa®EA K-

8 Bl i S R SRR R e DU BB SE R At ie g -

AT Bl EAHFE R BT S Kant F S BOEELANME Z R - IREIE &R T2
LB R 0SB R EDIERE M $UACUR MR 2 251 IR EE R B8
FGHEBERE - X RA sVEEERMEREY B S eE M - #EMmEREY]
BT A BB I PAZA, -

(11) f#EF R P (endless spring) /%555 (intimate words ) '° : ZGE W IE{ELE
R 538 R Z R R BTG 2R - fEEA SRR (E0) J o AR
BV ER BAETHE ST R AR TSR EE 1 AZEaT ° Loori( 2004 )
WRINFAESTEEHET - /ME (BB (form) WEEHEIME (1) - B—{F
EYrES—AEEE - B S BE (E1E ) (reality ) H——IELE L~ FUI -
bR T & AT S ZEeEEFNRE 2 SME (& T2 =0) SN HER BIRIFE % ST & (spiritual
force ) » Loori (2004 ) HE[MTEH] = TSP 2 M2 HIRE - FHEEE  (HBFE 2 Fr1EAl
BB HAIREE (225) ° | Loori /NBFIERAH - WIHEFEEREMEE - (HAIES RY
s —EF ; DU HERREAGE » SIZEMBAMEE » E N LEmME -

(12) FHMEYZ AR - BMalEIF e BEEANEE - HiIFEE 2
% HERREEAT  HE ASTFHEE O ZrH L2 EmPE - ¥5 =
TCam A BV EE TG R U B LR B B o AT R B R T E AR
(being) ZH%» » A1 COAR ) (Heart Sutra) FiTE T #R ~ B~ - Jh R HEERA -
TR FE AR BR TR » FH AR E BT R A= 5 B B Rk 2 178 B2 37 & (Loori »
2004 ) - MLEEREEEAL " EERCEE - FrARESIER T EEEREE
A B R A IR AT AT © -5 IREECE i HFER B 2 - BRI RIEIARE 52 E

5 g R (o) xEE T wEE g ) = T E% ) WeE intimate words °

54



Bl AR 2 B S A B A F B 2 Rk A% s 2 B ¢ DA Graves ~ Loori £ Spira £

2% WARESEEINEGIIAEREEE (Loori » 2004 > 242) ©

It Loori (2004 ) R &1 RS B R BRI 185 PR AN (AT [BIE R AR T 428 1
BISE A FIREMR Z 71 » HNE Bl 2 R Bl sl N 2B - EARAE Z Bl
SHHRRREE - HEM Tk B TE L MR EREERREREE IR
FINE (2003) B8 "M EEZ ALEMEBEBEHKR - FLIEER - (22) 0 HUE
BRAFEEE R EROEEN - FFENS 2T H BBV B RBEN AT 58
FISIRZEIREFE S (Baas » 2005) @ JREIRTEI S (BGE L) 1 ILTP AR SR A%
ZEERG ARG

(=) Rupert Spira (1960-)
Spira'®.Z Za iy T B RS ALFE DU T /S E R &

L FEEREIAYR . 56

Spira fEH " 32238 (The Way of Beauty ) ; Z{EzEH » &l © Bl AE
FEEBIMAELSYIE - It EZEEHBIRIZE R (perception ) MR [EI'E AN - 17 H.
AR CREIERIARES - 5CE EyE I RIE R e R AR » A TRATZ £
B (the experience of beauty ) ° &AM AR/ (MFERHIGERE T H IR FE0R8E: - fuERAD
EREYIE - HREIIROL » EF EYRECSER - INEEYEEE - YRR
THRYERIAE - 0T 2E/Y ) B IAE - 50 T 3R ) 2R - B2 EMHIERY
MR DAEE N AL T - & AR EE — LBk B - (H2 2
RIE S EH Y - BIRTEERY— B IERYE g el — i 2R A9 B it - HE e RITEE
BN ERIARTR BB E N ERE 2 /Fhh - (HUE Spira, 2015a; The Awakened
Eye, n.d.)

Itz Spira AT S < IR B HVEREHY ERIANE - ANASCHTRLL T8 55
LGS - TMHEECEE T 02 TARR -

16 Spira #1983 F 4 ¥ 54 3% Bl West Surrrey College of Art and Design 3 #i7 #2303+ 52 12 - R LA A
A £ L EAZ2RIAREARRATR T AL TMAY LA SETH T LB A6 1fE
FLAR AR IRRAS SR O A A - LB AR AR (B ) AR BRI EL S FAEHR T E
FES I T
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2. BRI S

Spira 20 B HIE M2 i =g X Zi#{E (Being aware of being aware is the highest
meditation ) (E{E Spira,2015b) * Z5 2 » 5 fEiEE = B CmEHH
CHYEME(EE R ) 2L EARRE R E N AT i = g K2 e T U Rl & iRy
sk Ry B B R~ —  JNA[EE e B EE (BEEE)  BfEEE (H
EHE) - HEENEH » BN e )7 B -
3. BfE (HE) NnELREC #E

Spira B RBMEXIIACENRKERE (AE) JRFEZAREEE (aUEE - &
) 6 ANHH - Bilr il et 2 - EEW—1Eg)] - sERFEHE E D& 55 - 50
WIFEEE - GEfRME R MIEE]ZE - 1 H. Spira L E5RE T2~ BBV EEECE BIES T
FEB MERETE (EGTE) (the presence of consciousness ) * #XET % B R A HIEFAT ©
— RO EN TR ERNEE WS BB R B KA E % - REA
AN L PR e < FrE A R B (Bl ) TP - R Bio R < A e gEidt—
ERERE - IREEEEE Bt " BAE | EWR R EaNG R 2 ERS - RIBR Z TIE2TER
HEECHIEEN ; MEirzz TIEA R EEEErE D B /720 - (B
E The Awakened Eye, n.d. )

4. BllELAS M

Spira 8 R ZCH EE T (L > B ¢

H—T#I (contemplation ) » FLEIEEET 2 (form) {5212 - ATEHIEH,
ERDIRHECEENE - BEMRELRZR Y (AR ERE) oFRIEEd" -

HTRABEM (creativity) » IWH & H OB 2P0 - DUEFRE H B A5
ZHERTTZAGR - Bl NHE 2B (L re-present ) & AMESLPIHEZ AT -
BEARAR B2 5 e EL IR R A 22 B S R A E RIS AR ETEZ R (model of
reality ) » M7 & E#ACER HESZHKIEZ Lk (taste of eternity ) ©

7 3 form IR X AT & RME AT O SR AR H o A BERRT S o AT RE (essence ) |
EiE
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T \RefEE S E A S B BB EE 1 - B W EIR T - DS 28
J71H (dynamic aspect ) 55 LEE[2 8 PERIRT{E A 7] 53-F].Z J5 18 ° (EUE The Awakened
Eye, n.d.)

5. B (consciousness) EH 2 HEIEH @ MIFEZERD

& Spira [ K " IRE G EAEM B P RE R 2 I HEERENE S
KRENGEM B2 5 e Bl R - AN AR BRI 1 R e 2 AR BE E I AR R
(obliging) * HFABIERE  EHEGEEEF A - AE A TEEERRE - HiE
Bk TE  EEAEET - EALEERE  BEH L 5 AREEE R - ERt
BUEE (B0RE -~ BA) (infiltrates) FAE N ZF15 ~ EREEF - HEEB
REFR AR E A2 TIF - ARME L E G el Rt (BE) 2% 77
s (RMEZRED) ZHEAESE - A (FRERERE) B2IREGALHIE -
( Rupert Spira in an interview with Daphne Astor 2002 * {5 The Awakened Eye, n.d. )

6. X (HeFT /M) A=A

Spira fEH w2 A% (On nondual perception ) FFak K AR HHE i fy 72—
—VIRE B G CENTH B - EBEYECARNEESE BN RFE
— {0 IR o BRI Spira B CEBHIG PR MBI EYIHE [ < BATR - JRENAD
R Bz EEEE - DURIBHEE ~ s - MRk 2 B B o HoEEm s i & ]
MEER &N - AILARTEMT < RS Al FIEE R S E B SR - (HE Spira FHHL LTS
THEELH S 2 [ R FHARIF - AR REM T —FE (SRR ) - (HUE The Awakened
Eye, n.d.)

Spira EiRkZHIELREIARPEZSE - BB THER S B B2 LRI
AR (B85 0 2016+ 2017 2020 )  Spira LA 2 HIE Fmalt - EEREE ()
A (%) A= B—UEME (SO0 3R18 ) B T R DRTEL » MESRATSEE - |
A1 » Spira AT & 2814 (consciousness ) IEFEFGIHITITERIRFI S < Bk @ MafEA
BEHEH - BRam e @5 e Ee A Z IR H OE R H (&
— BB ~ AR S RS  1BIECEE ) 0 W Spira FE ML H R A 0 L/ AE
IERBLZHREAS - (BB MREE C 2 BEEE  REMTE BN R 2 2%
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SRR GE (FAEMERE ) ILZARYR - Haeta st s MEEd gkt -
5 RS AR ERI C E RS - HERIEP 0 REDEER - 5I38EEEN
BEHO 2R > mEEHEmER IR -

IRIGATLE - LR =B B R 0 BRI R AR i 2B

— XK E

=R CH SHEEE M AR ARBETARIFE  HEAR (HZ
F )k (EZH) g (G2k) ZmEY  (HERESEmERNS - AEL=E
RS A Z R e B BT ERRWANK

(=) 2%
Graves & HDIAREIG HERBURA BEY)RBECARE - BT Ear i - P
i T b RAESEEER L M T BARENERES - BEEIEHIME L 2
TR o HE RO MR - RIRT RAME TSR B » IREMR SR BRIRPE IEH < A
O T EERRE IG5 - HEA P RIAR E ST - RIS - 55 5
ZHER ISR - HERl R EER & HANMIE R 2GS - TIERZ &R0 RME - i
REALRE ~ BYIZAE (B 3 BHEAEERER " 1E B2 HE#H -

(=)"¥,2a%8
Loori Z SEEREERM S 5 >E B IEREEE « EER - MO RiRaS 1B
BB EUNFEE BN LR EARR G P IRITAOMIR > SHIRA
BB RIGEZEZ FRMERERBIESZETT > HRHEE St
M2l FHIEREEER T  MEREEY RN - EEATEURBLLAN# ~ Bl
SR o AR H S 2Rt RIEATRERMER R B -

18 gb 73R (GAL3ge) b o AR kIR o PR -

58



Bl AR 2 B S A B A F B 2 Rk A% s 2 B ¢ DA Graves ~ Loori £ Spira £

(=) T#, Z8%

JOFTAL - Spira FE5REEMr.C E 2 HAMERERRREEAN - 552 > Bl
VIR AIRE i8R R E] ~ GRR ELH BV ERIRET AR 2B ERE X - Spira EFYIFK
ARZZIER > RN EIARRR M 2 MR - REl R EEER S ZAE > B
DIy A o S 1 BT R > FERFINE » ERTF B B E - (E BRI 1
LR AN A EL SR L TE B R 1S AT A R B V5 2 SRR ST - S IR
HEfR L - AU AR RfEr "3 ) B i -

=~ ARFAMEZ T E

(=) 2¥22-x%

DLE=(BME S ER A 2 BE AR RS E EEUR -
1. ZHAR

e R B IWH BEATEHEEMS 2 BZEMEE & fmaiize (e )
R EHER  H| 5 2SR i E e 2 = MG AEZE e RZE - Al e
EAER LR RN ESZH N B REE AT BHRERE HRIAMTE 5
WZE B RIEX LR R AR U LS - BRI AEH R iR
g e HIpE EBE A —EHEM ot o w5 BieA OB EENEE  AIFTIE Loori
e, "85, BT EERER - MERSEYAREIY S 2 EEEE -

2. HEH—4n ~ B

ANHGAE Loori Z#REL - T 8AE | R A1~ BHFFA 8 > SEHGE " TIFH
ZIETE (1252 ) yo SR B B 2B AT AR » R 22 S5 S (HRAMEZ IR L -
REFHEENL THEZE > HREEBEEAAN > BUAE - AIERFEE > &
piEHE P S AR S A RIE - Tk B EES - SR ER B2 2 N F B = -
3. A~

Grave T FFI H WM BE B E s > HEM SR EmERERRER
HUR HEBE S ANEEIR S gt A E R R A 2 Al - AR B
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TR A S RE B H S 57 - HRERGHE AP LS h 3 s # s 2 2k
ISENEREI PN SR tE ST e O

(Z) 225 -PRELR2LEAH
REZ 2B B ERTEEEANARERE R DR E BZ ST E IR &
HEILANX

1. WFEETHT

AT B e 2 RS IR R R S RETIE - hIm el F e 5 2 2
[FIRFESOTRERERE - BT ZARATAREN (MBS ) HEDL T30
A RER M RIEHH R -

2. o' A H BT

WHE - 252 = (2000) F&HI Kant ATaE. 2 &2 AIENEEEE - HELE)—E
FENEBEMEz "PE > HEFHHEBWMznEBEREZHEE (8%
1986/19891991/2004 ) AHIT » thid R E i L FHELH Arnheim (1964 ° 1969) ZEFEH
BHTREREZ ST AR 2 DHEINREE AR RKEE 2 RS ENtE - 52
HER LD E R — i N RAARE 2 FEHABH TS  (HAGER 2 B E s
HRE A FE F R SR 2 IR B B b T RF B DAMGHE - IR AR EA iy
Z B PR BRI S 7 S e — T IS R AT F AV AR (Rl A BRI )
FREIES 5 S35 R /EE B R e B E 2 i ERA AR - PER R E R

o [ RE R R RE T s PR BB R 3 Z ABLGR IR » TSl Loori 8 25R H 28 R EE . -
BT OB B EBMREE R R E DS - DIEaWE - WA H
TR 8, 2B BREE TIEATEGm N EaEE , 2 - EEE R EUIm
B2 ZHE » Graves ~ Loori B2 Spira Z{EAL B IR A 2T F Kant FT S ZMiEES
BBy ES « BMHEGES — @ MBTAIGEZ R E T EH RN -

(=) REEH - FRARHZER > Sit8ET7 - flEMEDUE ~ HEA

Tl

19 gl BAE AT IH X - N R Z BRI T F 0 ARSI T 09 BF RS0 B F 0 R Bp R
REZRAE B IFL A dott (A JOR R 2 A3l ) ) RARAY LA 347 R4 A8 4
AR TR R A AT AL P BT -
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1. AR BRI EX

filp R AT R RGN < =2 AR Bir SR SR (1
3 )~ [AlF SR IRk B e Bl [0 2 Jek 37 BRI » 1 B [ Bl < a8 B = (I (Bt &)
R TER o BAREIEZ iR B (2 il - Kant BEEHHAMEUE - &

"EZEZREO JETEEZRIO  (ET)ET L)) ISR TR ERY
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The Conflict of “Authentic Traditional Chinese
Painting” in the Early Period of Taiwan
Retrocession

Hsiao Chu-Sheng”

Abstract

After Taiwan’s retrocession in 1945, the first Taiwan Provincial Art Exhibition
(hereinafter referred to as the Provincial Exhibition) was held, which was an epoch-
making event in Taiwan’s art field. This epoch-making exhibition was the first provincial
exhibition truly held by the Han people after Taiwan returned to the Han government,
with high political declaration intention and the feelings of nationalism. Speaking of this,
it is necessary to sort out the origin of “provincial exhibition”. For Taiwan’s art and
literary, it is a continuation of “Taiwan Exhibition” (1927-1936) and ‘“Provincial
Exhibition” (1938-1943) during the Japanese occupation period. In this context, it is the
localization and development of Japanese colonial culture to some extent. This is
obviously seen in Japanese terms such as special governor award, special school
association award, special literary association award, and special literary association
award. This, however, for scholars and experts who just arrived from across the sea is
something completely different. They saw it as the claim of Taiwan's return to the

motherland.

After just a few year, in 1949, the National Government of the Republic of China
retreated to Taiwan, the “Republic of China National Fine Arts Exhibition” (short as the
“National Arts Exhibition”, in 1929, 1937, 1942) did not have a chance to hold in Taiwan,

“Provincial Exhibition” has become the continuation of "National Art Exhibition" here,

* Associate Professor of Huanggang Normal University, National Taiwan University of Arts Doctor,
Chairman of YuanMo Art Association, Taipei.
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or it 1s more appropriate to say that it “resumed” to hold in Taiwan. Since then, “Provincial
Exhibition” has a strong political intention of “recovering the tradition”. On the other
hand, the Taiwanese artists who got famous from the “Taiwan Exhibition” and “Provincial
Exhibition” are the spokesmen of local culture, and they have been wrestling with a large
number of artists from the mainland since 1945. The “Provincial Exhibition” has naturally
become the stage where the two forces compete, especially in the “Department of
Traditional Chinese Painting”. We can observe the difficulties and embarrassment faced
by local culture in Taiwan at that time. This paper reviews the development process and
value of Traditional Chinese painting in Taiwan, as well as the adjustment and discomfort

of Taiwan in the face of cultural input.

Keywords: Provincial Exhibition, Traditional Chinese Painting, The Orthodox Chinese

Painting, Han painting
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The creative thinking of incorporating different
materials into Taiwan contemporary ink painting

Lai, shih-chao®

Abstract

In this contemporary society, global developments and transformations are rapidly
occurring. Advanced information technology have brought people closer together. The
flow of information has led to a greater diversity of issues that human beings have to face.
This article aims to explore the unique aesthetic aspect established by the fusion of mixed
materials. Under the commitment of traditional values, the diverse creative style and
creative format built up by contemporary aesthetics aspire to look for a personal symbol,

so as to resonate with the concepts and subjects of the artwork.

The focus is utilizing the distinctive aspects of ink painting to construct a
contemporary and innovative form of ink landscape symbolism, and integrating
Taiwanese ink landscape art into the broader context of global artistic development while

attempting to define its inherent characteristics.

Keywords: different materials, fusion of diverse, symbolism of contemporary ink

painting.

* Doctoral Student , Department of Fine Arts, National Taiwan Normal University.
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