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An Interpretation of the Art Subjectivity and 
Aesthetic State of Mind in Chan（Zen）

Aesthetics 
-- The Implications of “the Verses of the Ox-

Herding Pictures” by K’uo-an 

Feng-Jung Liu 

Abstract 

The artist and art educator are usually concerned with the issues of art subjectivity 

and aesthetic state of mind. The “The Verses of the Ox-Herding Pictures” by K’uo-an 

involves the heart-origin conception of Chan Zen Aesthetics, and has subtle 

philosophical metaphors, appropriately revealing the highest subjectivity and aesthetic 

state of mind, as well as the principles of self- learning, cultivation , and application. This 

article aims to analyze and interpret the content of the 10 verses (including prefaces), 

and hence to compare and discuss their meaning and implications. Specifically speaking, 

the objectives of this article include: (a) to inquire into the metaphors of life subjectivity-

searching in “the Verses of the Ox-Herding Pictures”; and (b) to interpret the implications 

of “the Verses of the Ox-Herding Pictures” for art subjectivity and aesthetic state of mind. 

This article reduces the inclinations and relationships of subjectivity-developmental 

stages. Besides, concerning the aesthetic implications, this article firstly interprets the 

highest art subjectivity as the self-existing wakefulness or self-knowing original 

awareness the genuine self, Self-nature, tathagatagarbha, Buddha-nature, or prajna , 

correspondent to Kant’s intellectual intuition, or Husserl’s essential intuition and pure 
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intuition, as well as the cultivation, learning, and realization of the highest art subjectivity; 

and secondly analyzes five categories of the highest aesthetic state of mind. 

Keywords: Chan Zen aesthetics, art subjectivity, art spirituality, Eastern art 

psychology, art education. 
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The Shared Culture in Northeast Thailand and 
Northern Laos: Focusing on Naga Art in 

Buddhist Temples 

Ya-Liang Chang* 

Abstract 

  Naga art is an important cultural heritage of the Mekong River Basin in Thailand and Laos, as 
the Naga and the Mekong River have always been closely linked. Thais and Laos are deeply 
convinced that the Naga lives at the bottom of the Mekong River and is the guardian of the Triratna 
(the Three Jewels of Buddhism) as well as an auspicious symbol of ordinary life; therefore, Naga 
art is often used to decorate Thai and Lao temples,which becomes a shared culture and hardly 
distinguishes one from the other. This study aims to explore Naga art and the shared culture in 
Northeast Thailand and Northern Laos, examines it from the perspective of regional studies and 
discusses the issue with three models: intra-area, extra-area, and inter-area. The results of this 
study are as follows: A) in terms of intra-area, “local wisdom” is the main reason for the 
development of area-specific characteristics, which have produced the differences of Naga art 
between Northeast Thailand and Northern Laos; B) in terms of extra-area, the differences between 
Thai and Lao Naga artworks are mainly reflected in pattern lines, cultural creativity, and their 
locations inside Buddhist temples. Because the cultural and creative industries in Thailand 
developed earlier than those in Laos, the qualities and multiple shapes of Thai Naga art are better. 
In contrast, the traditional shapes of Lao Naga art are better preserved. Each of them thus has its 
own merits; and C) in terms of inter-area, the Naga art between Nongkai and Vientiane is similar 
due to the culture of the Lao ethnic group, but changes as a result of national identity, which 
makes the cross-border art has both the same and different characteristics. 

Keywords: shared culture, Naga, Thai-Laos border, regional art 
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Listen to “Her” Voice: 
on the Female Subjectivity in Su-Chen Hung’s 

“She+s” 

Ching-Shiun Rita Yu* 

Abstract 

The focus of this article is the "She+s" created by conceptual artist Su-Chen Hung 

for the solo exhibition at the Kaohsiung Museum of Fine Arts in 2015. She invited 

more than 20 Kaohsiung women from all walks of life, growth backgrounds, and 

careers to tell their life stories, and finally completed this site-specific installation with 

sound and commonplace objects. This article uses the concept of feminism to study 

Su-Chen Hung’s "She+s", looking for the differences in the gender and identity of 

women in the patriarchal society, especially the repeated differences, and from these 

differences and changes to interpret the female subject constructed by the artist. As a 

kind of modernity practice, female subjectivity is presented in "She+s" which is closer 

to life, seeks truth from facts, and expresses the flexibility of women in today's society 

with the emotional enthusiasm, clarity, and strength of the image. Contrary to the 

steady atmosphere, conscious or natural practice and choice, the non-traditional 

"adversity and acceptance" does not show its liberation by opposing men. As the artist's 

statement of this creation said: "Women are so strong! So optimistic and positive! 

Women are so warm! So willing to give! This is a portrayal in the world." 

Keywords: female subjectivity, Su-Chen Hung, "She+s", feminist art history 
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She is not the expression of female experience, she is a mediating sign for the 
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4 What can we possibly deduce from this fact that she can be everything, but the knowledge that she is 

nothing? She seems everywhere present in art, but she is in fact absent. She is not the expression of 

female experience, she is a mediating sign for the male. 
5 2014年 1月 18日於高美館進行的訪談。 
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A Probe into the Forms of the Polysemy of Taiwan 
Contemporary Ink and Wash Painting 

Pao-Hsien Huang * 

Abstract 

  Today's society has entered the era of globalization. With the development of 

technology and information, people can use the Internet to send messages immediately. 

With the development of ink and wash painting in the contemporary era, along with the 

development of technology and video, the application of forms and content has become 

broader, surpassing the traditional pen and ink norms, and permeating various art forms 

and contemporary living spaces with various forms and expressions ,and show the new 

context of ink and wash painting with cross-media, multiple juxtaposition, and 

deconstruction. The construction of contemporary subjectivity of ink and wash painting 

in Taiwan can only be reformed and innovated from the old form and endowed with 

contemporary new concepts to conform to the current living environment and 

timeliness and create a new pattern. The development of ink and wash painting art is 

presented in the form of installations that span from a plane to a three-dimensional 

space, expand the depth of thinking, promote the macroscopic vision and oriental 

connotation of art, and try to explore the ambiguity with the concept of Taiwanese and 

contemporary Western philosophy. The future of ink and painting art should be full of 

challenges and innovations. This article specifically focuses on the characteristics of 

contemporary ink and wash panting polysemy (1) field, cross-domain, heterogeneous 

coexistence (2) deconstruction, multiple juxtaposition (3) material regeneration and 

transformation (4) image meaning, code and future development as the research 
 

*Doctoral student , Fine Arts Department , National Taiwan Normal University 
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direction. It is hoped that contemporary ink and wash painting will be able to show a 

diversified look, constantly leapfrogging and changing, and presents a new atmosphere. 

Keywords: context, cross-domain, implication, code, polysemy 
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