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Reflections on the Artistry of Contemporary 
Craft from Material and Technique 

Hung-Yi Chen 

Abstract 
This research tries to discuss the dialectic nature of the contemporary craft from the 

two perspectives of material and techniques. This article analyzes the works of certain 
relatively important theorists from different humanity and social science disciplines 
especially those who discussed the topics of material and techniques after the so called 
linguistic turn. This article discusses the interpretive strategy of the important thinkers 
such as Heidegger, Adorno, Bachelard, Baudrillard, Foucault and Deleuze. Although their 
works did not particularly focus on or structure around the topic of craft, the close 
examination of their ideas of materials and techniques generates a new interpretive space 
for discussion.  

To prevent the limitation of only thinking and interpreting from the written texts of 
these theorists, this article incorporates many interviews of craft artists. The intersection 
of both theories and praxis helps to clarify and analyze the concept of contemporary craft. 
After an inter-dialectic analysis, this article proposes many important and fresh 
perspectives. In particular, the craft artist’s integration of both physical techniques and 
knowledge production is regarded as a “dispositif”. And the subjective body of the craft 
artist is considered as the artist, the technique, the art material, the medium of tools, the 
tool or instrument, as well as the artwork being created through the body. This article 
articulates the craft artists’ inter-subjective and dialogic fusion of metaphysically and 
materiality and tries to expand the interpretative framework beyond craft to include other 
art disciplines. 
Keywords: contemporary craft, material, technique, body, dispositive 
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An Innovative Design Course Based Around 
User-Centered Design 

Hui-Jiun Hu* 

Abstract 

Traditional teaching emphasizes the creative design of "designers". Students are 

often unfamiliar with the needs of users, so that design works lacking desirability, 

feasibility, and viability. As a result, a very creative design was severely frustrated because 

it failed to get users to agree. Given these findings, the study utilized a user-centered 

design to develop a course structure based around problem-based learning and the topical 

objective of life issues in rural. In learning by doing, students have indeed improved 7 

core abilities, including team communication, practical knowledge, practical ability, 

professional ethics, reflection ability, entrepreneurial spirit, and social responsibility. 

Young people also re-recognize self-worth and a sense of accomplishment. They were 

trained to propose a broader innovative design that corresponded with current demand, 

and the concept of local practice was implemented. 

Keywords: innovative design, user-centered design, problem-based learning, 4D 

teaching method, teaching practice 
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“Pop up” and “Talk”- Exploring the Ideology, 
Aesthetics, and Applications of Bullet-Screen 

from a Semiotic Point of View 

Yuan-Hsun Chuang*  Lan-Ting Wang** 

Abstract 

    Bullet-screen was first launched on the Niconico website in Japan in 2006. It is a 

dynamic comment sent by viewers and overlaid on the screen when online audio-visual 

content is broadcast. It was introduced to China in 2007 and booms in the Chinese world. 

The fans of bullet-screen have expanded from the original animation subculture to the 

public and have great influence on communication in digital times. In this study, the 

ideology, aesthetics, and extended applications of bullet-screen are explored from a 

semiotic point of view. Firstly, citing semiotic theory to explain the ideographic 

characteristics of the bullet-screen, then observe the unique aesthetics created by it, and 

its applications in advertising, posters...and other design creations. This study found that 

the bullet-screen is not only a comment that pop up for viewers to express, but also a 

highly symbolic sign, which is significant in representing meaning and aesthetics. 

Furthermore, regarding the prevalence of bullet-screen culture, three reflections are 

proposed in this study. Hoping to bring further academic discussion. 

Keywords: bullet-screen comments, semiotics, symbolic ideology, animation subculture 

 

 
* Assistant Professor, Department of Visual Communication Design, China University of Technology 
** Associate Professor, Department of Visual Communication Design, Tainan University of Technology 
 



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

68 

---- 

 

 

2006 niconico 2007

ACG Animation, Comic, Game

AcFun Bilibili

2019 Bilibili B

14 2019 2020 22.7

2020

Netflix YouTube

2020

2018

2018

 

2019



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

69 

2010 BBS

Sun, Wang & He 2018

2019 2020 Dwyer 2017 Liu et al. 2019  

Yan et al. 2021 Zhang 2021  

 

 

 

emoji

 

555555555

Huang, Kuo & Chen 2020



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

70 

 

niconico Live

2010 2019

 

co-text

2012

Julia Kristeva 1941-

Mikhail Bakhtin 1895-1975  Intertextuality

Kristeva 1980

2010

ink-text

archi-

text meta-text

post-text  



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

71 

2019

2005

 

 

20

2010 Roland Barthes  

1915-1980 Umberto Eco 1932-2016

20 20 90

1997  



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

72 

 

2015

1973

2018

languages bliss

2007

 

3-5

S/Z

2016

2019



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

73 

2016  

B

Dick 

Hebdige 1951

2005

2005

otherness

2005

: 

BTW by the way : 1314 : Orz

me2 me too I U 2011

2005

 



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

74 

2014

Dwyer 2017

2019 Tokyo TDC

1 2020 2

2019

3 2015  

  
1 Tokyo TDC

https://tokyotypedirectorsclub.org/en/news/tokyo-
tdc-selected-artworks-2018-2019-in-beijing/  

2
http://www.ad518.com/article/2020/05/159  

 

 

3 2015  
 http://www.sootoo.com/content/549947.shtml  



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

75 

2019

Walter Benjamin 1892 1940 aura

 : 2019

authenticity

2019 eclipse of distance

2010

2019

 

1.  

2019

 

 



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

76 

2.  

2003

Roy Ascott 1934-

2014
1 Cao 2021

VCR interactive movie

2008

 

 
1 As movements, flows of texts are not messages because they target no addressees although 

they might hit unintended targets . They do not call for responses though they might be responded 
to and resonated with . Cao, X. 2021, p 35  



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

77 

2001

 

3.  

2008

Canby 1987

Kurg 2000  

 

 



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

78 

 

 

2020

4

 

 

 4 FB  
 



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

79 

 

FB

 

 2020

 

 

5

2017

6666666



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

80 

 

 

6

MV 7 8

/

 

6  
https://www.16pic.com/psd/pic_5917986.ht  

 

 

5 TV  
https://zhuanlan.zhihu.com/p/25721696  

 



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

81 

 

7   
https://news.mydrivers.com/1/469/469174.  

 

8 MV   
https://www.16pic.com/psd/pic_5917986.ht  

 

2012

2010

2012

9  

 
9 2012



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

82 

2012 verisimilitude

 

--  

2006 niconico 2007

 

Liu 

et al. 2019; Yan et al. 2021; Zhang 2021



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

83 

 

 

 

B 2018 47.7

2019 AWSL 329 7 2020

542  

 

 

 

 



 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

84 

MTV

 

 

 

2020 2020 —
2021 2 23 https://www.bilibili.com/read/cv8621686?from=search  

1997
 

2019
5 46-55  

2007
25 4 458-462  
2019 2 111-116  
2014  2021 3

1  https://cn.nytimes.com/film-tv/20140825/t25danmu/zh-hant/  
2019  T  

141 129-179  
2019 0615-- TDC 2019

AD518 2021 2 25  
http://www.ad518.com/article/id-15489  

2002
 



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

85 

2012 22 46  
2006  
2011 28 5

88-92  
2018  

 
2001 -
2021 2 21  

http://ccsun.nchu.edu.tw/~intergrams/intergrams/031/031-lee.htm   
2008 9 126-

128   
2019

2021 2 21 https://www.meigushe.com/hots/4053.html  
2010 ·

2 41-43   
2019  

2020
7 1059-1066  

2019 Walter 
Benjamin  

2018 6 90-93   
2018 B 2021

2 23 https://kknews.cc/news/m6aolvz.html  
http://www.sootoo.com/content/549947.shtml  

2010 NICO - 2021 2 15
https://castnet.nctu.edu.tw/goldencast5/article/2338?issueID=91  

2003
 

2008 ---- 21
10 73-77  

2015 ---- 4

https://kknews.cc/news/m6aolvz.html


 
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

86 

146-149   
2020 2021

2 20 https://www.mdeditor.tw/pl/p5y7/zh-tw  
2017 2021

2 20 https://zhuanlan.zhihu.com/p/25721696  
2019 B 2019
2021 2 20

https://www.bilibili.com/read/cv4093976/  
http://www.ad518.com/article/2020/05/159 

2005 –

 
2010  ----
2 2-8  

2010 :  “ ” 1 27-36  
2012  
2020 Happy Comments on Every Video 2021 3 1

https://www.dmooji.com/   
2005 : 

26 5 209-212  
2014 ----

30 1 33-37  
2005

 
2010

 
2016 S/Z  

Canby, Vincent (1987 June 28). Film view: sex can spoil the scene. Retrieve from New 
York Times, https://www.nytimes.com/1987/06/28/movies/film-view-sex-can-
spoil-the-scene.html. 

Cao, X. (2021). Bullet screens (Danmu): texting, online streaming, and the spectacle of 
social inequality on Chinese social networks. Theory, Culture & Society, 38(3), 29-

https://www.mdeditor.tw/pl/p5y7/zh-tw
https://www.dmooji.com/
https://www.nytimes.com/1987/06/28/movies/film-view-sex-can-spoil-the-scene.html
https://www.nytimes.com/1987/06/28/movies/film-view-sex-can-spoil-the-scene.html


 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

87 

49. 
Dwyer, T. (2017). Hecklevision, barrage cinema and bullet screens: An intercultural 

analysis. Participations: Journal of Audience & Receptions Studies, 14(2), 571-589. 
Huang, Y. Y., Kuo, T. Y., & Chen, H. H. (2020, April). Selecting Representative 

Thumbnail Image and Video Clip from a Video via Bullet Screen. In Companion 
Proceedings of the Web. 

Krug, S. (2000). Don't make me think! a common sense approach to Web usability. 
Pearson Education India. 

Liu, G. F., Li, L. L., Xu, H. M., & Luo, M. Q. (2019). Research on the Influence of Online 
Video Bullet-screen Advertising Marketing on Consumers' Purchasing Intention. 
Education and Humanities Research, 336, 790-795. 

Sun, S., Wang, F., & He, L. (2018). Movie summarization using bullet screen comments. 
Multimedia Tools and Applications, 77(7), 9093-9110. 

Tokyo TDC (2019, June 15). Selected Artworks 2018-2019 in Beijing, Retrieved from  
https://tokyotypedirectorsclub.org/en/news/tokyo-tdc-selected-artworks-2018-
2019-in-beijing/ 

Yan, J., Pan, Y., & Yun, T. (2021). Analysis of Chinese Video Website Barrage Language 
Based on the Influence of The ACGN Culture. International Journal of Internet, 
Broadcasting and Communication, 13(2), 195-207. 

Zhang, C. (2021, January). Research on Interactive Ritual Chain Model in Barrage Video. 
In 6th Annual International Conference on Social Science and Contemporary 
Humanity Development (SSCHD 2020), 850-855. Atlantis Press. 

https://tokyotypedirectorsclub.org/en/news/tokyo-tdc-selected-artworks-2018-2019-in-beijing/
https://tokyotypedirectorsclub.org/en/news/tokyo-tdc-selected-artworks-2018-2019-in-beijing/


2021 12    88-109 

 

88 

 

* 

 

 

 

 

 

 

 

 



 2021 12   
￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣￣ 

 

89 

Omnivorous and Rich in Forms –  
The Research of Tony Cragg’s Sculptures 

 Cheng-Che Lin * 

Abstract 

The sculpture art of Tony Cragg is abundant and rich in diversity. While Cragg was 

studying art, Arte Povera, which focused on using simple objects and throwaway 

materials, furthermore, only trimmed slightly by sculptors, was dominant. The concept of 

Arte Povera tracked with Cragg's creative orientation. Although Cragg was studying 

painting at the time, he then showed a strong sculptural spirit. Cragg collected and sorted 

out the finds on the shores of the sea with the detective method , according to a scientific 

scheme of classification. Additionally, he opened up to wider as well as boundless 

materials. 

The thesis analyzes the relationship between Cragg's early scientific background and 

his ability to respond to the forms in his sculptures while in the process of making them. 

It is uncommon that artists work with scientific thinking in order to enrich their 

imagination and creation.  The artist transferred the material nature to the emotions, also, 

emphasizing everything in life could be used as art materials. Cragg sees a material or an 

object as having a balloon of information around it. Materials like wood already have a 

very occupied balloon. The objects of our industrial society as yet have very little 

information attached to them, so even if something like plastic can be accepted as a valid 

material for use, it still remains very unoccupied. The relating and associating balloon 

which is tied on plastic connects with the essence of plastic, that is artificial and function-

 
 Doctoral student, Department of Fine Arts, National Taiwan Normal University
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oriented. As a result, it becomes the physical manifestation of the user. The innovative 

thinking that comes with using found objects echoes the found objects replica which was 

discussed by Walter Benjamin in The Work of Art in the Age of Mechanical Reproduction. 

Keywords: Tony Cragg, sculpture, Arte Povera, Walter Benjamin, the age of mechanical 

reproduction 
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Curl Up— Mental image in Contemporary Ink 

Painting 

Wen-Lin Feng* 

Abstract 

In the huge world of artistic creation, some artistic creations attach great importance 

to spiritual expression, project a rich inner world through the Art work. Since ancient 

times, "Curling" artistic symbols are widely used in people's daily life, like the life 

memory and language common to human beings, tightly tied to each other. This article 

lists ancient and modern "curled up" totems and artists' works, and the symbol in the Art 

work, proposed the fusion of "curling" from past spiritual symbols to ink painting, with 

people’s common perception of this symbol, Contemporary Ink Painting Unfolds the Way 

to Interpret the Soul, how to overcome the limitations of time and space, condense the 

spiritual space between each artist and the viewer, and see more possibilities for 

continuous evolution and development. 

Keywords: curl up, contemporary ink painting, symbol 
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Your vision will become clear only when you can look into your own heart. 

Who looks outside, dreams; who looks inside, awakes. “

” Carl Gustav Jung 1973 p.33.  
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Looking at the understanding and transfor-
mation of Eastern Media in Taiwan after 1980 

through works on urban landscape themes 

Ya-Chieh Kuo* 

Abstract 
This article uses the art works, interview records, and art discourse of three Eastern 

Media artises from the 1980s generation in Taiwan  Jen Kun Yeh 1984 , Chih

Wei Tu 1989 , and Tzu Yu Lin 1994  as the research objects.After the 

1980s, Taiwan formally entered an industrial society, showing high modernization and 

urbanization. The three artists painted urban landscapes in their artworks, showing that 

they are focusing on their times.On the other hand, after the dramatic change, the expres-

sion and recognition of Eastern Media in the post 1980 generations in Taiwan have 

changed. 

In order to understand the differences, in Part II, I analyzes the earlier period works 

" Sakaetyou Tou" and " Festival on South Street" that also depict urban landscapes, to 

conducive to comparison and induction in follow up conclusions.The third part focuses 

on the 1980s generation artist’s perception and feeling of the city, and how it differs from 

previous artists. The fourth part about how these artists use Eastern Media to express their 

urban feelings, and it also shows how the understanding of Eastern Media has changed. 

Finally, in the fifth part, a comprehensive comparison and conclusion are made. 

Keywords  chinese ink art, eastern media, city, estrangement 
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On the Image of Martyrs in Chen Chieh-Jen's" 
Ling Chi：Echoes of a Historical Photograph" and 

the Movie "Martyrs" 

Wei-Ting Wei* 

Abstract 

Portraits of torture and suffering are one of the most common themes in art history. 

In the West, the famous Laocoon Group image, the image of the crucifixion, Saint 

Sebastian, Joan of Arc and other religious saints who are entangled in pythons and show 

pain and entanglement. The Ling Chi Historical Photograph. In the face of these images, 

people may feel pity for the suffering suffered by the victims. When faced with the 

martyrdom statues of the saints, they may be inspired by the faith and perseverance of 

the saints, or feel ashamed. Ling Chi pushes the cruelty of punishment to the extreme, 

and at the same time exaggerates the beauty of tragedy to the extreme. The artistic effect 

formed by it is to awaken viewers to respect life and human rights. At the same time, the 

dignity and value of human life will be repositioned and evaluated. 

Taiwan contemporary artist Chen Chieh-Jen has grasped this psychology and 

created a series of multiple satirical video works. This article intends to use Chen 

Chieh-Jen's "Ling Chi: Echoes of a Historical Photograph" and the film "Martyrs" as 

interactive texts, use textual analysis to explore Georges Bataille 's so-called religious 

experience with horror and ecstasy, including death consciousness and 

self-transcendence. It can be seen from the two works that the shock of the image of 

sacrifice across ancient and modern times, and the cruelty of human history, martyrdom 

 
* Master student, Institute of Art and Design, National Tsinghua University 
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reflects a kind of hard spiritual persistence, and its tragic artistic charm stems from this 

kind of transcendence of life and death and the constraints of the times. Spirit. The 

analysis of this core concept and creative practice can not only better understand the 

mystery of Chen Chieh-Jen' s creation phenomenon, but also put forward thinking about 

the relationship between contemporary video art creation and the dilemma of human 

existence. 

Keywords: Chen Chieh-Jen, "Ling Chi", sacrifice, image of martyrs, aesthetic value 
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