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An Approach to Holistic Learning and Development of 
the Subject Conducting Research in Art Production – 

Theory and Case Analysis 
Dr. Feng-Jung Liu* 

Abstract 
Recently, more and more emphasis has been put on research in art production or 

art-based research in university internationally. Besides, spirituality-oriented holistic 
approach is currently valued in the fields of art production and art education. However, 
these aspects of studies or literature are relatively few in Taiwan. Concerning holistic 
research in art production, graduate and undergraduate students tend to feel the need of a 
relevant conceptual framework for guiding self in their learning process. Inadequate 
understanding of the theories concerning research in art production or art-based research 
often causes the difficulties in their related art learning, resulting in repeatedly habitual 
responses in art creation, skill-oriented expression without deep impression or meaning, 
or even mistaking the confusing as the ineffable. In addition, the misconceptions of the 
duality between practice and theory, technique and conception, or feeling and knowing 
often hinder them from sound development in subjectivity, authentic creativity, and hence 
in art. For enhancing holistic development of the subject in creation, ability in conducting 
research in art production, this article attempts to inquire into the conceptual framework 
on an approach to holistic learning and development of the subject conducting 
art-production research. Specifically, the objectives of the article are: (a) to interpret the 
relationship between art and theory; (b) to analyze the dynamic factors among the subject 
and his/her art production; (c) to clarify the method for learning and development of the 
subject conducting art-production research; and (d) to analyze the development and 
learning of graduate students utilizing the above-mentioned principles and method. In 
addition to clarify the issues raised in the article, two aspects of characteristics are 
revealed in the student cases after such learning: (a) being able to enhance the width and 
depth of art and life view through the exploration of self, art, culture, ecology, and their 
connections; and (b) being more able to use intelligences from aesthetic spirituality as 
well as artistic wisdom in creation and life, and possess the features of spirituality and 
holistic development. 
Keywords: research in art production, art-based research, subjectivity in art, holistic art 
learning, spirituality and creativity in art  

* Professor, Department of Visual Arts, National Chiayi University, Taiwan
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The Thesis Structure and Writing Model for Art 
Practice-led Research  

Wen-Ling Ho* 

Abstract 

Thesis of practice research has been among the requirements of most art and design 
graduate schools in Taiwan as well as other countries. However, the art graduate students 
usually feel it difficult to conduct and write such research thesis. The possible reason for 
this situation may be their inadequacy in understanding “why” and “how” to conduct and 
write such kind of thesis. Therefore, through theoretical analysis, this article attempts to 
deal with four aspects: (a) the reasons for doing art practice research, (b) the 
characteristics of current art practice research, (c) the structure and variation of 
practice-led research thesis, and (d) the way to write art practice-led research thesis. 
Concerning the reasons, this article interprets practice research as a important current 
trend, well-conducted research as profitable to the enhancement of thinking, and 
promoting academic legitimacy of art practice. The characteristics of such research 
involves being ineffable and impossibility of verification, performative research 
paradigm, practice-led research orientation, as well as the importance of process and 
knowledge production. The thesis structure includes five sections (introduction, situating 
concepts, practical contexts, researcher’s creations, and conclusion) and their variations. 
The writing of thesis involves finding suitable research method, understanding the 
contents of thesis, applying the writing models of practice-led research (context model, 
commentary model, hybrid-connective model, research-question model), and reflection 
on the four models. In conclusion, the research-question model is proposed as the first 
step better to integrate practice with theory. In writing, the merit of hybrid-connective 
model is profitable to merging the creator-researcher’s subjective and objective 
perspectives. 
Keywords: art practice, practice-led research, structure of practice-led research thesis, 
the writing of art practice-led research thesis 

* Assistant Professor of Visual Arts Department in National Chiayi University
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A Study on Comfort and Visual Perceptive Preference 
of Screen Moving Images for Learners 

Lan-Ting Wang* 

Abstract 
 

This study aims to understand the variations in the relationships between cognition 
and imagery of different dynamic images, based on their moving speed, size, moving 
direction, etc. The results showed that there are variations in readers’ cognition 
concerning each moving image change. Taking a 19-inch screen as an example, college 
students will feel comfortable if the image is moving to the top left of the screen. College 
students will feel comfortable if the image size is 4cm×4cm. Readers will feel 
comfortable if the image speed is 2sec. College students will feel uncomfortable if the 
image is moving to the bottom of the screen. College students will feel uncomfortable if 
the image size is 10cm×10cm. College students will feel uncomfortable if the image 
speed is 5sec. The study results can provide reference for screen image designers. 
Keywords: Moving Images, Comfort, Visual Perceptive, Learners 

  

                                                     
* Associate Professor, Department of Visual Communication Design, Tainan University of Technology. 
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Variation in Contemporary Creation of Ink- study on 
Yang, Ming-Dye, Chuang, Lien-Tung, Chen, Tzu-Jo 

Hsu, Wei-Ying* 

Abstract 
 
Variation, in music, refers to a music structure where material is repeated in an 

altered form according to specific themes. The research has been inspired by the 
observation which this technique is also implemented in modern art creation. Hence, this 
paper aims to study the application and its metaphor for all this. The application seems to 
be a hard attempt to break the conventional art creation process. A great variety of 
artworks have been found the same application, and here, more specifically, the 
imagination of creation of Ink. 

In light of the variation in art creation, the creators usually use the technique of 
heterogeneity, meaning that the materials used are far different from their themes. The art 
works could be created by heterogeneous approaches to create an interesting plural 
diversity. Then, the researcher further studied the norms of creation. As these artists 
applied different approaches to build up a special communication among the media in 
their works. We have noticed a worth-noting value presented by the works. Based on this 
finding, the researcher further discussed different observations and perspectives from the 
creation of Ink. 
Keywords:Variation, Heterogeneity, Media, Creation of Ink 

  

                                                     
* Doctoral student, Art Creation and Theory Stream (Ink Painting), Department of Fine Arts, National 
Taiwan Normal University 
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4

2D

3 2010

4 2010 270×150 ×2 
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9 --- 103 5 10

― http://www.liart.com.tw/artist_info.php?id=23  
10 103 5 10

―
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Meditation on the fabrics in the art of Chinese brush 
painting : The advancement of modernization from the 

perspectives of material, history, and mind 
Huang,Yu-Pin* 

Abstract 
 
The application of mixture of fabrics has gradually become a new trend of art 

creation in contemporary Chinese brush painting in Taiwan. It is a highly promising 
technique in the future using the special properties of the fabrics and the unique effects of 
ink dispersing on the fabrics. This article would focus on the fabrics as the major material. 
The four topics to elucidate the manifolds of this technique would be covered as follows: 
the unique features of the fabrics, écriture féminine of the fabrics, the spiritual rituals of 
the fabrics, and the use of the fabrics in the contemporary art. At the end, we shall address 
the manifold and bountiful illustration of contemporary Chinese brush painting with the 
aforementioned four topics covering history, material, mind, and modernism to lead to the 
new art form in using the fabrics.   
Keywords: Chinese brush painting, fabrics, écriture féminine, rituals, contemporary art. 
  

                                                         
* Doctoral Student, Department of Fine Arts, National Taiwan Normal University 
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2004 403 221
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A Preliminary Study on Bo-Nan Lee’s 
Art Production and His Promotion of 

Regional Art 
Lin Dun, Ma* 

Abstract 
This research paper is conducted by Literature Review, Semistructured Interviews 

and Art Criticism to probe into Chiayi veteran artist, Bo-Nan Lee, whose art’ productions’ 
features and his status of promoting regional art. Specifically, the purposes of this 
research include (I) Background of Bo-Nan Lee and Development of His Art Productions. 
Through the process, we can acquaint ourselves with relationships between this artist’s 
background information and development of his art productions. (II) Features of Bo-Nan 
Lee’s Art Production. With analysis of Bo-Nan Lee’s educational background, artworks’ 
features of different stages and the development of present stage, we would look insight it. 
(III) Circumstances of Bo-Nan Lee’s Promotion of Regional Art. This part probes into 
Bo-Nan Lee’s influence, promotion, contribution of regional creative industries and 
activities of Arts and Humanities.  
Keywords: Bo-Nan, Lee, Qiu-He, Lee, Art production, History Development of Art of 
Chiayi county, regional art promotion, local-awareness 

* Graduate student, Department of Visual Arts, National Chiayi University
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Exploration of photography and painting from 
Gerhard Richter’s glass works 

Lin Hsuan-che* 

Abstract 
Western modern art has presented a diversified development since the end of the 

19th century, and in the early 20 thcentury Marcel Duchamp claimed that painting is dead, 
artists gradually changed their way of observation, and changed their viewpoint to tableau 
itself instead of the function of story for discovering the essence of painting. This research 
takes a German artist Gerhard Richter’s glass creation for example, importing the dual 
thought-provoking aspects: one is the content of the image and the signification 
identifiable. The other is the material of work concerning the simultaneity of work’s 
presence. This paper will start from a point of view material, and discuss the artist’s 
application of the glass sculpture. It is important to find the features of glass in order to 
compare fixed images of the painting and photography. Then, we use the nonphysical 
viewpoint to analyze the concept of the glass incarnated in Richter’s photo–painting. 
Keywords: Gerhard Richter, glass, simultaneity, photo–painting, materiality 

* Doctoral Student, Department of Fine Arts, National Taiwan Normal University
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Pop Art

Abstract Expressionism Minimalism

Gerhard Richter, 1932- 1961

Avant-garde

 

dé-esthétique  

 

Marcel Duchamp, 1887-1968

ready made 1 Le grand verre, 

1915-1923 1

                                                     
1 Maxipoche ready-made: 

Dictionnaire Maxipoche 2008,2007: 1165  
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Judovitz, 2000: 57

élevage de poussière Judovitz, 2000: 63 : 

empreinte 1926

1 Marcel Duchamp Le grand verre 1915-1923

Philadelphia Museum of art, Philadelphie 
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indiciel

Charles S. Peirce, 1839-1914 indice

Peirce, 

1978: 140

; 2 Peirce, 

1978: 144

Ça est là Ça a été là
3 Phay-Vakalis, 2001: 132

4

1986

2 L’indice n’affirme rien ; il dit seulement : Là. 
3 Ça a été
4 1. 

1816 N. Niépce Daguerre
W.H.F Talbot

Le petit Larousse illustré 2012, 2012: 818
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4 panneaux de verre, 1967 2 1967

Godfrey &Serota, 2012 : 23

2 Gerhard Richter 4 panneaux de verre 1967

190 × 100cm Herbert Foundation 
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3 Gerhard Richter Panneau de verre 2002  Antélio

200×140cm Private Collection, Berlin 

simultanéité

Marcel 

Duchamp

Sabine Melchior-Bonnet

Histoire du Miroir

Melchior-Bonnet, 1994 : 117
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2002/2011 252×238×281cm

Centre Pompidou, Musée national d’art de Paris 
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5 Gerhard Richter 2004

259×180×51cm Private collection, Berlin 

5

Walter Benjamin ici et 

maintenant le hic et nunc Benjamin, 1939/2010: 12

5 Véronique Mauron Mauron, 2001: 157
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121.4×91.4cm Private collection, Berlin 
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2011 Nicholas Serota  
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(Godfrey & Serota, 2012: 23) 
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De pictura

…
8 Alberti, 1435/2004: 69

7 Albrecht Dürer Instruction sur la manière de mesurer avec 
le compas et la règle 1525
8 La peinture
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8×22cm Master, 2011: 8

9

9
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Wilmerding, 2006: 99
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Movies 10

intérêts 

centraux

—

— 1962

1965

211189



從傑哈‧李希特的玻璃板創作探討攝影及繪畫

 
 

Jean-Philippe Antoine

attitude de base Antoine, Koch &Lang, 1995: 

59 1. 

2. … 3. 

Antoine et al., 1995: 60

 

 

10

—

 

212190



第九期 2014年視覺藝術論壇 7月

10 Ella 2007 Beaux Arts, Paris, 2012: 43
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Antoine et al., 1995: 59 Antoine

— Antoine et al., 1995 : 56

;

 : 

Luc Lang -

La main du photographe-phénoménologie et politique Antoine et al., 1995: 

213191



從傑哈‧李希特的玻璃板創作探討攝影及繪畫

 
 

32

 ;

indice

 ;

 

Antoine, 2002: 225  

 

 

 

Walter Benjamin 1917 Sur la peinture

L’image peinte n’a pas de fond Benjamin, 1972/2000: 

176

214192



第九期 2014年視覺藝術論壇 7月

Benjamin, 1972/2000: 176

2005 September 12

2001

WTC World Trade Center

911

215193



從傑哈‧李希特的玻璃板創作探討攝影及繪畫

 
 

 
12 Gerhard Richter September 2005

52×72cm The Museum of Modern Art, New York 

2005 911

9 Barthes, 1980: 120

 

 

                                                     
9 la chose a été là  

216194



第九期 2014年視覺藝術論壇 7月

—

 ;

Antoine, J-P., Koch, G. & Lang, L. (1995). Gerhard Richter. Paris: Dis Voir. 
Antoine, J-P. (2002). Six rhapsodies froides sur le lieu, l’image et le souvenir. Paris: 

Desclée de Brouwer. 
Alberti, L. B. (1435/2004). La peinture (édition de Thomas Golsenne et 

BertrandPrévost). Paris: Seuil. 
Barthes, R. (1980). La chambre claire-note sur la photographie. Paris: Gallimard,Le 

Seuil. 

217195



從傑哈‧李希特的玻璃板創作探討攝影及繪畫

Benjamin, W. (2000). Œuvre tome 1. Paris: Gallimard. 
Benjamin, W. (1939/2010). L’œuvre d’art à l’époque de sa reproductibilitétechnique 

(version de 1939). Paris: Gallimard.  
Garnier, Y. & Karoubi, L. (2007). Dictionnaire Maxipoche 2008. Paris : Larousse. 
(Sous la dir. de)Godfrey, M. & Serota, N. (2012). Gerhard Richter-Panorama. Paris: 

Centre Pompidou. 
Judovitz, D. (2000). Déplier Duchamp: passages de l’art (A. Delahèque et F. 

Josephe, trad). Paris: Presses Universitaires du Septentrion. 
Jeuge-Maynart, I. & Florent, J. (2011). Le petit Larousse Illustré 2012. Paris: Larousse. 
Master, C. (2011). Windows in art. London: Merrell. 
Mauron, V. (2001). Le signe incarné ombres et reflets dans l’art contemporain. 

Paris: Hazan. 
Melchior-Bonnet, S. (1994).Histoire du miroir. Paris: Imago.Phay-Vakalis, S. (2001). Le 

miroir dans l’art, de Manet à Richter. Paris: L’Harmattan. 
Richter, G. (2012). Textes 1962-1993. Paris: Les presses du réel.S.  
Peirce, C. (1978). Écrits sur le signe. Paris: Seuil. 
Stewie. (2013, october 11). How to set up a camera obscura. Retrieved from 

http://www.inohow.co.uk/how-to-set-up-a-camera-obscura/ 
Wajcman, G. (2004). Fenêtre- chroniques du regard et de l’intime. Paris: Verdier. 
Wilmerding, J. (2006). Richard Estes. New York : Rizzoli. 

218196





視覺藝術論壇 第九期
2014年7月 頁	 1 9 8 - 2 2 2
嘉義大學人文藝術學院視覺藝術學系		視覺藝術研究所

*

*

220198



第九期 2014年視覺藝術論壇 7月

The Development of Style and Features of 
Boonky Ho’s Art 

Che-Sheng Lin* 

Abstract 
This study is to deal with the artistic production and social concerns of Boonky Ho 

from Ping-Tong county, Taiwan. In the aspect of artistic production, there are six stages: 
Modern Style, Local Realism, Local Subject Matter, Aboriginal Subject Matter, Natural 
Environment and Ecology, as well as Family Life and Cultural Concerns. 
So far as social concerns, Ho's works reflect on issues of preservation of historical 
buildings, political parties and operations, aboriginals of Taiwan, as well as ecology and 
environment protection. The results shows that Boonky Ho’s creation is excellent in both 
quality and quantity of works, with various themes combining social concerns. In 
addition, He has made a lot of efforts and contributions to cultural preservation and 
democratization of Taiwan. 
Keywords: Boonky Ho, artistic production, social concerns, watercolor 

* Master, Department of Visual Arts, National Chiayi University, Retired teacher of Junior High School
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